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ARGUMENT 



ACT I. 

LiBUTiBNAKT B. F. PiNKBBTON, of the Uiiitod states Navy, is about to 
contract a " Japanese Marriage ** with Gho-Cho-San, known among her 
friends as Buttjerfly. When the curtain rises he is beinff showu over 
the little house on the hill, which he has leased at Nagaski and is about 
to occupy with his Japanese wife. GORO, the nakodoor marriage broker, 
who has arranged the match, has also found him the house and is enjoy- 
ing PiNKBBTON 8 surprise and pleasure at the ingenious coutrivances of 
the building. Pinbljerton is tiien introduced to the three Japanese ser- 
vants, one of whom is SusUKi, B .ttkrfly's faithful maid. His friend 
Sharplbss, the Americieia Consul, arrives, and the two men 8ettl«» down 
to an intimate chat. Sharplbss looks upon Pinkbrton*s projected 
alliance with disfavour, and begs him to reflect before taking the step. 
He urges that what is a mere pastime to Pinkerton may be a very 
serious matter — a matter of lire or death— to the Japanese ^rl. Puik- 
BSTON laughs at his friend's apprehensions, and their discussion is inter- 
rupted by the arrival of the bride and her friends. Ore«'tiogs are inter- 
changed; Sharplbss takes the opportunity of getting into conversat on 
with Butterfly and is more than ever convinced that she is taking her 
marriage very seriously. That his misgivings are not groundless is soon 
proved, for in a pretty interview with PiNKBRTON, Butterfly confides 
to him that she has, secretly and quite unknown to her relations, re- 
nounced her faith, the faith of her forefathers, before entering on her 
new life with him; a step iKhich means cutting herself adrift from all 
her old associations and belongings, and entrusting her future entirely 
to her husband. 

The relations arrive, together with the Japanese officials, and the 
marriage contract is signed with due ceremony. While the guests are 
joyfully drinking the newly-wedded pair's health, a weird figure suddenly 
appears on the scene, shouting ami cursing wildly. It is Buttbrfly's 
uncle, the Bonze (Japanese priest), who has discovered her renunciation 
of faith and has come to curse her for it. He insists on all her relations, 
including her mother, renouncing her for ever; whereupon Pikkertom, 
annoyed at the disturbance, turas the whole lot out of his house, and 
they depart, shaking the air with their imprecations. Butterfly is 
left weeping bitterly, and Pinkerton proceeds to comfort his poor littie 
Japanese wife. He soon woos h^r back to smiles and happiness, and a 
passionate love scene follows. And so we leave this strangely-assorted 
pair on the threshold of their life together. 

ACT n.-Partl. 

Three years have passed. Pinkerton has long since been recalled 
to America, promising his little wife to return to her ** when the robins 
nest." The curtain rises on a sadder and wiser Suzuki, praying against 
all conviction for Pinkertom's return, and on a faithful, ever-trusting, 
never-doubting Butterfly. She declines to listen to Suzuki's mis^v- 
ings: '"Tis A^i^^ you are lacking I" she says, and in roost touching 
language she draws a vivid picture of Pinkbrton*s speedy return: 
<- This will all come to pass just as. tell you. Banish your idle fears, for 
he'll return, I know it I " 

She is interrupted by a visit from the Consul Sharplbss, who has 
been entrusted by Pinkerton with a very cruel task, yiz., to break to 
Butterfly the news that he is returning to Nagtisaki, but that he is 
now married— really married this time! — ^to an American wife. But 
with the best intentions, Sharplbss is unable to deliver his message. 
The very sight of a letter from Pinkerton throws Butterfly into such 
a transport of excitement and joy that she is unable to listen to its con- 
tents. He has written, he has remembered her, and of course he must 



be retumingt Then they are disturbed by a visit from Yamadobi. a 
wealthy Japanese suitor, whom GORO is urging Butterfly to marry. 
She is very indignant. " How can I marry him?" she protests, ** when I 
am already married?" And when GoBO and Shabpless, appalled at her 
biindless, suggests that Pinkbrton's desertion of her coDstitutes divorce, 
she pi*oudly tells them : ** That may be Japanese law, but not tlie law of 
my country, America!" It is a hopeless task to try and undeceive a 
faith such as hers. After Tamadori has taken his departure, Shabp- 
LESS makes one more attempt to open her eyes to the truth, but she 
silences him once for all by fetching in her baby boy, a blue-eyed, fair- 
haired replica of PiNKEBTON. *' Look," she savs, with maternal pride, 
''can such as this well be forgotten? When Pinkbbton hears what a 
fine son is waiting for him, will he not hasten back to Japan?*' And the 
poor Consul has reluctantly to take his leave without having achieved 
nis mission. 

He has hardly gone before the harbour cannons announce the arrival 
of a man-of-war. Their eyes dim with happy tears, their hands shaking 
with excitement so that they can hardly hold the telescope. Butterfly 
and Suzuki discover it is Pinkbrton's ship, the Abraham Lincoln! 
Now Butterfly*s transports know no bounds. She has proved herself 
rightl Her faith is rewardf*dl Her husband is. returning to her! She 
and Suzuki decorate the little home with flowers until it is a very 
bower. She and the baby are adorned in their very best, and then she 
stations herself, Suzuki and the baby in front of three holes she has 
pierced in the Shoai, there to watch for Pinkerton's arrival. As night 
lalis, Suzuki and the baby drop off to sleep. The curtain falls on the 
pathetic picture of Butterfly, ri^id and motionless, waiting and watch- 
ing in unshaken faith for the return of the husband who has forsaken 
her. . , . 

ACT n.— Part 2. 

. . . The weary night has passed, and the breaking dawn discovers 
Suzuki and the baby fast asleep while Butterfly still stands waiting, 
watching. The sunshine awakes Suzuki, who persuades Butterfly 
to go and rest, promising to call her as soon as Pinkerton arrives. 
Hardly has Butterfly gone up with her baby than Pinkerton and 
Suarpless appear on the scene. Suzuki's joyful surprise is soon 
changed to consternation when she finds that Pinkerton is accompanied 
by a strange lady — his wife! Pinkerton, surrounded by proofs of But- 
terfly's unbroken faith and devotion, now at last realiz«-s the truth of 
the Consul's warnings and the heartliness of his own conduct. Over- 
come by remorse and the anguish of the situation, he rushes away, 
leaving Sharpless to arrange things as best he can. The Consul has 
hard work to pacify Suzuki. At last he persuades her to break the news 
to her poor little mistress and to try and induce her to give up her baby 
to Mrs. Pinkerton, who will bestow a mother's care on it. Before 
Suzuki has time to prevent her. Butterfly comes down, radiantly 
expecting to find her husband, and in a scene, the pathos of which can- 
not well be surpassed, she learns the terrible truth. She bears the blow 
with a gentle dignity more touching than any lamentation. She even 
wishes the *'real American wife'* every happiness, and sends Pinker- 
ton a message t hat she herself will *' find p«*ace," and that he shall have 
his son if he will come and fetch him hitnself in half an hour's time. 
And then Sharpless and Mrs. Pinkerton withdraw and leave the poor 
little girl alone with her broken heart. 

But when, in half an hour^s time, Pinkerton and Sharpless return 
to keep their appointment, the faithful little broken heart has ceased to 
beat. Butterfly has killed herseir with her father's sword, the blade 
of whi^h bears the insci iption: 

** To die with honour 
When one can no longer live with honour.'' 

R. H. ELKIN. 
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PlNKEBTOir 

Anch'esBo a doppio f ondo ! 
Lasala? 

OOBO 
(motln la temuua) 

Ecool 

PiNKBBTON 

(Btapito) 

All'aperto ?... 



GOBO 

(mottnndo il chiadeni d*iina parete) 

Un fianco scorre... 

PiNKBBTON 

Capisco I Un altro... 

GoBO 

Scivola I 

PiNKBBTON 

E la dimora frivola... 

GoBO 

(protestando) 

Salda come una torre 
da terra, infino al tetto. 

PiNKBBTON 

E una casa a soffietto. 

GOBO 

(batte tre volte le mani palma a palma; entrano due uomlni ed una donna e ■! gennflettono 
innanzi a Pinkerton) 

Questa e la cameriera (accennando) 

cbe della vostra sposa 

fa gik serva amorosa. 

II cuoco - il servitor. Sono conf usi 

del grande onore. 

PiNKBBTON 

Inomi? 
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PiNKBRTON 

A wonderful oontrivance I 
ThehaU? 

OOBO 

(showing the temoe) 

Behold I 



PiNKBBTOV 

(amazed) 

In the open? 

GOBO 

(making a partitiou slide out) 

A wall slides outward- 



PlNKEBTOK 

I see now I Another— ' 

GrOBO 

Runs along 1 

PiNREBTON 

And so the f airj dwelling — 

GOBO . ... 

Springs like a tow'r from nowhere. 
Complete from base to attic ! — 

PiNKEBTON 

It comes and goes by magic I 

60B0 

telaps his hand londlj twice; enter two men and a womaxi, who go down on their hands and 
knees in front of Flnkerton) 

This is the tmsty handmaid. 

Who waits upon your wife, 

Faithful and devoted. 

The cook — the servant. They're embarrassed 

At such great honour. 

FlKKBBTOHr 

Theiif tiames I" 



ATTO PRIMO 



GOBO 

(pretentuido) 

Miss Jfuvola leggiera - 

Raggio di sol nascente. - Ikdla arami 

PiNKBRTON 

Komi di schemo o scherzo, 
lo 11 ohiamer6 : mnsi ! 

Ondicando) 

Maso primO) secondo, e moso terzo. 

Suzuki 

(fatta ardiU) 

Sorride Vostro Onore ? - 

H riso ^ frutto e fiore. 

Disse il savio Ocunama : 

dei cmcci la trama 

smaglia il sorriso. Sohiude aUa perla il goscio, 

apre all'uom Tasoio 

del Paradiso. 

Profumo degli Dei... 

Fontana della vita... 

(Goto accorgendoei che Plnkerton comincia ad eeaere Infastidlto dalla loqneU dl SnsnU 
rntte le mani, - Itre si alzano e f aggono rapidamente rientrando in caaay! 

PiNKEBTOir 

A chiaochiere costei 
mi par cosmopolite. 

(a Goro andato in f ondo ad osaenrafe) 

Che gaardi ? 

GoRO 
Se non giange ancor la posa, 

PiNKERTON 

Tutto 6 pronto ? 

GoBO 
, Ognicosa. 

Ptntcebton 
Gran perla di sensale I 



I 

i 



ACT ONB 



OOBO 

(introdacing them) 

** JMiss Oentle-Breeze-of' Morning. — 
Ray-of-the-golden-sun. — Stoeet-acented-pine'tree.*^ 

PiNKKBTON 

Foolishly chosen nicknames ! 
I will call them: scarecrows I 

(pointlDg to them one by one) 

Scarecrow €rst; scarecrow second; and scarecrow 
third 1 



Suzuki 

(grown bolder) 

Tour Honour deigns to smile ? — 

Tour smile is fair as flowers. 

Thus spake the wise Ocunama: 

A smile conquers all, and defies 

Ev'ry trouble. Pearls may be won by smiling. 

Smiles can ope the portals 

Of Paradise. 

The Perfume of the Oods — 

The Fountain of Life — 

(Goto, perceiving that Pinkerton begins to be bored at Snzaki'B loquacity, claps his handi 
thrice. The three rise and qnickly disappear into the hoose) 

* 

PlNKEBTON 

When they begin to talk, 
Alike I find all women. 

(to Qoro who has gone to the back to look oat) 

Why look you ? 

OOBO 

Watching for the bride's arriyaL 

PtNKBBTON 

All is ready } 

OOBO 

EvVy detail. 

PiKKBBTON 

Tou shining light of brokers 1 
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Gk>BO 

(riograsU con ]>rof ondo IhcUbo) 

Qui yerran : TUffioiale 

del registro, i parenti, il vostro ConBole, 

la fidanzata. Qui si firma I'atto 

e il inatrimoiiio d fatto. 

PiNKSUTON 

E son molti i parent! f 

OOBO 

La suocera^ la nonDa, lo zio Bonzo 
(Che non oi degneri di sua presenza) 
e cugini I e cu^ne... 
Motiiani f ra gh ascendenti 
ed i collaterali, un due dozzine. 
Quanto alia discendenza... 

(con mallcia oweqniooa) 

proYvederanno asBai 

Vostra Orazia e la bella Butterfly. 

(si ode la voce di Sharpless il Console, clie sale il coUe) 

La voce di Sharpless 

(an po* lontano) 

£ suda e arrampica I 
e sbuffa e ineiampica I 

— Erta letale 1 

OOBO 

(che d accorso al f ondo, annoncia a Pinkorton) 

— a Consol sale. 

Shabpless 

(appare sbnffando : Qoro si prostema innanai al Console) 

Ah 1... <^uei viottoli 
irti di ciottoli 
m'hanno sfiaccato ! 

PiNKKETON 
(va incontro a Sharpless - i dne si stringono la mano) 

Bene arrirato. 

SHABFLIEBf 

Cuff! 
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GOBO 

(fhankB with a deep bow) 

There will come: the official registrar. 

The relations, your country's Consul, 

Your future wife. Here you'll sign the contract, 

And solemnize the marriage. 



PiNKBBTON 

Are there many relations? 

Qono 

Her mother, grandam, and the Bonze, her uncle, 

(Who'll scarcely honour us with Lis appearance) 

Her cousins, male and female — 

Of ancessors I reckon, and other blood relations, 

A round two dozen. 

As to the descendents — 

(with obeeqnions presamption) 

That may be left, I reckon, 

To your Honour and the fair Butterfly — 

(the voice of the Consul Sharplras, who le climbing the hill, is heanU 

ThB YoICB of SnABPLESS 
(rather far off) 

A plague on this steep ascent ! 
Stumbling, and spluttering — 

GOBO 
(who has ran to the back, annonnces) 

Here comes the Consul. 



Shabpless 

(enters, qoite oat of breath. Qoro bows low before him) 

Ah I the scramble, up 
Has left me breathless I 



PiNKBBTON 
(goes to meet the Consal: they shake hands) 

Good-day, friend I Welcome 1 

Shabpless 
Oughl 



ATrO PBIMO 



PiKKBBTON 

Presto QoTO 
qualche ristoro. 

(Goto entra in CMa f rettoloto) 

Sharpless 

(gnardando intomo) 

Alto. 

PiNKBBTON 

(mofltrandogli 11 paDonuna) 

Ma bello I 

Shabplbss 

(coDtemplando il mara b la citU tottopoati) 

Nagasaki, il mare I 
il porto... 

PlNKBBTON 

(accennando alia caaa) 

e una casetta 
che obbedisce a bacchetta. 

Shabplbss 
Vostra ? 

PlNKBBTON 

La comperai 
per noveceuto novantanove anni, 
con f acolt^y ogni mese, 
di rescindere i patti. 
Sono in questo paese 
elastici del par, case e contrattL 

Shabplbss 
E Paomo esperto ne profitta. 



(Goro Yiena frettoloeo dalla casa, Pegnitodai dne f&rvi ; portano blcchlerU bottiglie e 
due poltrone di vimini ; depongbno bicchierl e bottiglie sa di an piccolo tavolo e 
tornano in casa) ^ ^ 

Certo 

Dovunque al mondo il yankee vagabondo 
si gode e trafiica 
sprezzando i rischi. 



ACT OlSTk 



PlNKEBTOV 

Quickly, Goro, 
Fetch some refreshments. 

(Goro hurries Into the boi.:: 



Loftyl 



Shabpless 

(looldog about) 

PiNKEBTON 

(showing him the view) 

But lovely I 

Shabpless 

(looking at the sea and tbe town below) 

Nagasaki — the oceaa— ^ 
The harbor — 

PiNKEBTON 

(pointing to the house) 

This is a dwelling 
Which is managed by magic. 

Shabpless 
Tours? 

PiNKEBTON 

I bought this house 
For nine hundred and ninety-nine years, 
But with the option, at every month. 
To cancel the contract! 
I must say, in this country 
The houses and the contracts are elasticl 

Shabpless 
The man of bus'ness profits by it. 

(Goro comes battling oat of the honse, followed by ihe two penrants. They bring glasses, 
bottles and two wicker lounges; place the glasses and bottles on a small table, and retum 
to the house) 

PiKREBTOK 

OnTiting him to be seated) 

Surely. 
The whole world over, 
On bus'ness and pleasure bent 
The Yankee Mtvels, all dangers scorning. 
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Affonda Pancora alia yentara 
fincb^ una raffica... 

(Pinkerton's Intemmpt ptr oflrlre dk bei« ft 8hirpl<M) 

MUk-Punch, o Wiskey f 

(rlprende) 

...Bcompi^li nave, ormeggi, alberatara. 

La vita ei non appaga 

se non fa suo tescir 

le stelle d'o^i cielo 

i fiori d'offni plaga, 

d^ogni beua gli amor. 



Shabplbss 

E an facile vangelo 

che fa la vita vaga 

ma cfae intristisce il cuor. 

PiNKSBTON 

(continiuuido) 

VintN si tuffa e la sorte riacciuffa. 

II suo talento 

fa in ogni dove. 

Cosl mi gpoBo alPuso giapponese 

per novecento 

novani anove 

anni, Salvo a prosciogliermi ogni mese. 

** America for ever ! " 

Shabplbss 

Ed d bella 
la sposa ? 

GOBO 

(ehe hft udito, ti avanza premaroeo ed iniinnante 

Una ghirlanda 

di fior frescbi, Una Stella 

dai raggi d'oro. 

£ per nulla ; sol cento 

yen. 

(al Condole) 

Se la Grazia Vostra tni comanda 
ce nlio an assortimento. 

(il Console ridendo, ringrazU) 
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His anchor boldly he casts at random — 
Until a sudden squall — 

(breakinfc oil to offer Sharpleis a drink) 

Milk punch or whisky? 

(resoming) 

-Upsets his ship, then up go sails and rigging; 
And life is not worth living 
If he can't win the best 
And fairest of each country. 
The heart of each fair maidl 



Shabflsss 

That's an easy-going gospel 
Which makes life very pleasant^ 
But is fatal in the end — 



PlNKBRTON 

(oontiiiiiiiig) 

Fate cannot crush him, he tries agaii undaunted* 

No one and nothing 

Breaks his plucky spirit. 

And so I'm marrying in Japanese f ashio.i, 

Tied for nine hundred 

Aud ninety-nine years, 

Free, though, to annul the marriage monthly. 

" America for everl " 



Shabplbss 
Is the bride very pretty ? 



GORO 

(who has OTerheard, approaches the terrace offldoosly) 

Fair as a garland 
Of fra^ant flowensl Brighter 
Than a star in the heavens! 
And for nothing: one hundred 
Yen. 

(to the Ckmaol) 

, If your Augustness will entrust me, 
I have a fine selection ? 

(the CoDtol laughingly decUnen) 



ATTO PBIMO 11 



PiNKERTON 
(con Tifs imptdentt) 

Va, condncQa 6oro. 

(Oore eorre In f ondo e scompftre dJeoendendo il ooUe : i dM mttI rtoatnuio In 

nedoi 



Pinkerton a SliArplaw nedono). 

Shabplxss 

Quale smania vi prende I 
SareBte addirittara 
cottof 

PlirKXBTON 

Non BO I Dipende. 
dal grado di cottara I 

Amore o grillo - doDna o gingilo 

dir non saprei - Certo colei 

m'ba Golle ingenue - arti invescato. 

lieye qual tenue - vetro Bofliato 
alia statura - al portamento 
sembra fignra - da paravento. 

Ma dal suo lucido - fondo di lacoa 
come con Bubito • moto si stacca, 
qual f arfalletta - STolazza e posa 
con tal grazietta - Bilenzioza 
che di rincorrerla - furor m'asBale 
Be pure infrangeme - dovcBBi l!ale. 

Shabplbss 

(seriamente e bonario) 

ler Paltro, il Consolato 

sen' venne a visitar I 

lo non la vidi, ma I'udii parlar. 

Di sua voce il mistero 

I'anima mi colpl. 

Certo quando^ sincero 

I'amor parla cosi. 

Sarebbe gran peecato 

le lievi all strappar 

e desolar forse un credulo cuor. 

Quella - divina 

mite - vocina 

non dovrebbe dar note di dolor. 



ACT OifB 11 



PlNKBBTOlT 
(▼eiy impatiesitly) 

Go and fetch her, Goro. 

(Goto nmg to the back and disappean down the hill) 



Shabplbss 

What folly has seized you I 
D' you think you are 
Intoxicated ? 



PiNKBBTON 
(riaes Impatiently. Sharpless rises alao) 

May be! Depends 
On what yon call intoxication! 
Is't love or fancy, maid or myth — 
I cannot tell you — ^all that I know is 
She^ with her innocent charm, has entranced me. 
Almost transparently fragile and slender, 
Dainty in stature, quaint little figure. 
Seems to have stepped down 
Straight from a screen. — 

Bat from her background of varnish and lacquer — 
Suddenly, light as a feather she flutters, 
And, like a butterfly, hovers and settles. 
With so much charm and such seductive graces. 
That to pursue her a wild wish seized me — 
Though in the quest her frail wings should be brokea 



Shabplbss 

(aerioaaly and kindly) 

The other day, she came up 

To call at the Consulate! 

I did not see her, but I heard her speak« 

And the mystery of her voice 

Touched my very soul. 

Surely love that is pure and true speaks like that. 

It were indeed sad pity 

To tear those dainty wings, 

And perchance to torment a trusting heart. 

No cry of anguish should e'er be uttered 

By that gentle and trusting little voice. 



13 MADAVA BXriTBBFLT 



PlNKBBTOK 

CoiiEole mio garbato, 

quetatevi I Si Ra, 

la YOBtra etA b di flebile nmor. 

Nod c'd gran male 

sMo vo' quelPale 

dizzar ai doloi voli delPamor I 

(oif re dt naoTO d« bere) 

Wiflkey? 

Shabplbss 
Un altro bicchiere. 

(Plnkerton oolma anche U pioprio bicchiava) 

Bevo alia vostra famiglia lontana. 

PlWKEBTON 

Oeva 11 calloe) 

E al giomo in ooi mi sposerd con vere 
nozze, a una vera sposa... americana. 

GOBO 
(riappare correndo, v«nen4o dal baaao della eellliiA) 

Ecco ! Son giunte al sommo del pendio. 

(accenDando verao 11 aentlero) 

Qik del femmineo sciame 



qual di vento in fogliame 
rode il brasio. 



(Sn dal aentlero gi aTrieina rni oonfneo e galo gri^o. Ptakerton e Sbarplaaa at reeanotai 
fondo aJ glardi&o oaeervando verao 11 aentlero della collina) 

VOOB DI BUTTBBFLY 

Ancora an passo or via. 

Altbb voci 

Come sci tarda. 
— Ecco la vetta. - 

— Aspetta. - 

— Guarda, guarda. 

VOCB DI BlTTTBBFLY 

Spira 8ul mare e snlla 

terra mn primaveril soffio giocondo. 

lo sono la fanciulla 

pid lieta del Giappone, anzi del mondo. 



i 
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PiNKBBTOW 

Dearly beloved Consul, 

Allay your fearsl We know 

Men 01 your age look on life with mournful eyes. 

No harm I reckon these wings to raise. 

And guide them to the tender flights of level 

(oflen him more drink) 

Whisky ? 



Shabplebs 
Yes, mix me another. 

(Pinkerton flllt np his own gloM as weU) 

Here's to your friends and relations at home. 

PlNKEBTON 

(raiiiiig fais glass) 

And to the day on which I'll wed 

In real marriage — a real American wife! 



GORO 
(reappears nmning breathlessly np the hill) 

See them! they've climbed the summit of the hiUI 

(pointiBg towards the path) 

A crowd of women hustling, 
Like the wind in branches rustlings 



Here they come bustling I 

and lively habbab of many Yoices !i 
Sharplese retire to the back of the gardoi, watching the path on the 



(The confused and lively hnbbab of many voices is heard from the path. Pinkeiton aiitf 



BtrrTBBFLT's Voice 
There's one step more to climb. 

Otheb Voices. 

How long you tarry — ^here is the summit — 
One moment look, oh look ! 

Buttebflt's Voice 

Across the earth and o'er the ocean 

Balmy breeze and scent of Spring are blowing- 

I am the happiest maiden, 

The happiest in Japan — 

In all the world. 
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Dalle vie, dalle yille 

la citti colie miUe 

sue Yoci mi saluta, 

Amiche, io bod yenata 

al richiamo d'amor 

nelle grandiose soglie 

ove tutto s'accoglie • 

il bene di ehi vive e di chi mnon 

Lb Amichb 

Oioia a te sia 

dolce arnica^ ma pria- 

di varcare la sogua che ti attira 

volgiti indietro e mira 

le cose tutte che ti son si care. 

Qaanti fior I Qaanto cielo ! Qnanto mare ! 

Sharpless 
O allegro cinguettar di gioyenttl I 

(Appaiono. snperato il pendio della collina, Batterfly oolle amlche, tatte haimo gnadi 
ombreUl aperti, a vivi colori). 

Butterfly 
Siam giante. 

(Tede il firrnppo del tre aomini e riconoace Pinkerton Chiade anbito romlirello a pnmta 
addita Pbikerton alle amiche) 

B. F. Pinkerton. QiH (^ gennflette) 

Lb Amichb 



(chiadono gli ombrelli e ai gennflettono) 

Qiii. 

(poi tatte 8i alzano e at avvidnano a Pioikerton, oeriiooiiioaanieiite) 

BUTTBRPLY 

Gran ventura 

Le Akiche 
Riverenza. 

Pinkerton 

, (sorridendo) 

E un po' dara 
la Bcalata ? 
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From ev'ry nook and corner 
The city sends me greeting 
With a thousand voices. 
Friends, I have obeyed 
The summons of love, 
Upon the threshold standing, 
Where all the glory awaits me. 
That life or death can offer. 

Heb Gibl Friends 

The best of luck attend you, 

Grentle maiden, but ere 

Tou ci*06S the threshold which invites yon. 

Turn and admire the things you hold so dear. 

What lovely flow'rs I what lovely sky, and lovely sea ! 

Shabpless 
O happy prattle, careless days of youth I 

(Batterfly and her girl friends appear on the hrow of the hill. They will cany laige brightly 
ooloored sunshades, open) 

Butterfly 
We're there now. 

(■he sees the three men standing together and i^eogniaes Pinkerton. She promptly closee 
her sunshade and intzodaoes Pinkerton to her friends) 

B. F. Pinkerton. Down. 

(goes down on her knee<«)' 

" ■ ■ • . • 

The Girl Friends 

(cloee their snnshadea and go on their knees) 

Down. 

(then they all rise and ceremoneoosly approach Pinkerton) 

Butterfly 
Augustly welcome — 

The Girl Friends 
Hail, most mighty 1 

Pinkerton 

(smiling) 

The ascent 

Is rather trying ? 
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BUTTXRFLT 

(eompMMtf) 

A una spo0a 
oovtumata 

fnA penosa 
' impazieDza. 

PlNXBBTOir 

(OB po* dcriioito) 

Molto raro 
oornplimento. 

BUTTXBFLT 

(ingeoDA) 

Dei piti belli 
anoor ne bo 

PiNKXSTON 

(rlncalaando) 

Dei gioielli ! 

BUTTBBFLT 

(Tolendo ifoKgUre U lao npertorio di campUmmtt 

Se yi d caro 
Bul momento... 

PiNKERTOK 

Oraaie - no. 

Shabfless 

(ha oMervftto primm carioMmente U grappo delle fancialle, pol si d aTvidBAto ft Bni- 
ierfly che lo aacolto con attaDSlone) 

Miss Butterfly. Bel nome cbe vi sta a meraviglia. 
'Siete di Nfga^aki ? 

BUTTEBVLT 

Signor si. Di iamiglia 
assai prospera an tempo. 

(alle amiche) 

Veriti? 
Lb Amichb 

(^>pro▼ando premnroM) 

VeritA 1 



=_i 
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BtTTTBBFLT 

(measuredly) 

' Not BO trying 
To a bride 

As are the weary hoars 
Of waiting. 

PlNKBBIOir 

(rather larcMtically) 

What a pretty 
Compliment 1 

BUTTBBPLT 

(ingenuoufily) 

I know better ones 
Than that— 

PiNKBBTON 

O^ood hamonredly) 

Gems^ I doubt not I 

BUTTBBFLY 
(anzioiis to show off her stock of compUmenu) 

It yOn care for some 
At present ... 

PiNKBBTON 

(gtnUy) 

Thank you— no. 
Shabplbss 

(«fter Maaniag tlMgrJop of maideiis with cniriosity, approaches Batterfly, who listens to him 
attentiTely) 

Miss " Butterfly '' — How pretty I — ^Your name 
Was well chosen. Are you from Nagasaki? 

BuTTBBFLY 

Sir, I am. My people 
Were formerly wealthy. 

(to her friends. 

Say so I 
Hbb Gibl Fbibnds 

(assenting with aacrity) 

It is SO I 
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BuTTBBFLT 

Nessano gi confessa inai nato in povertii 
e Don c'd yagabondo che a sentirlo non sia 
di gran prosapia. Eppiire senza millaoteria 
conobbi la riccbezza. Ma il turbine rovescia 
le qnercie pit! robuste - e abbiam fatto la ghesoia 
per BostentaroL (aiie amicbe) Vero? 

Lb Amicbe 

(confermano) 

Vero I 

BUTTEBFLT 

Non lo naacondo 

(vedendo che SbarpleM ■orrlde) 

Itidetef Perchd ?... Cose del mondo. 



nd mi adonto. 



PiNKEBTON 

(ha aacoltoto con intereiM e si rivolge a Sharpleit) 

(Con quel fare di bambola quando parla m'infiamma.) 

Shabpless 

(anch'eBso interoeaato dalle chiacchiero di Butterfly, contlnaa a interrogaria) 

E ci avete sorelle ? 

Buttbbflt 
Non signore. Ho la mamma. 

GOBO 
(con importanza) 

Una nobile dama. 

BUTTEBPLY 

Ma senza farle torto 
poyera molto anch*essa. 

Shabpless 
E vostro padre ? 

BUTTEBPLT 

(si arreeta Borpresa - poi eecco secco riiponde :) 

Morto. 
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BUTTBBVLY 

There's no one cares to own he was bom in poverty ; 
Is not ey'ry vagrant, when yoa listen to his tale^ 
Of ancient lineage ? But yet indeed 
I have known riches. But the strongest oak 
Must fall when the storm- wind wrecks the forest. 
And we had to go as geishas, to earn our living. 

(to ber friends) 

Say so ! 
The Fbiends 

(corroborating) 

Truly I 

BUITEBPLT 

I frankly own it. 
And don't blush for it. 

(seeing that Sharplew smilea) 

You're laughing ? And why ? That's how the world runs I 

PiNKEBTON 
(has listened with interest and turns to Sharpless) 

(With her innocent baby-face, she sets my heart throbbing.) 

Shabfless 

(he also is interested in Butterfly's prattle, and continues to question her. 

And have you no sisters ? 

BUTTEBPLY 

None^ Augustness. I've my mother. 

GOBO 

(importantly) 

A most notable lady. 

BUTTEBFLT 

But through no fault whatever, 
Dreadfully poor is she. 

Sharpless 

And where's your father ? 

BUTTEBPLT 
(•tops short In surprise, then answers very shortly :) 

Dead! 
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i aoni a^ete ? 



BUTTBBFLT 

(COB dTeUoU qoMl infantile) 

Ipdovinate. 

PiNKBBTOK 

Dieci 

BUTTBBFLT 

Cresoete. 

Shabplkss 
Venti 

BUTTXBFLT 

Galate. 
Quindici, netti, netti ; 
aoiia vecchia diggiii 

Shabplbss 

Quindici anni ! Uet& 
d^ gi^oohL.. 

PlNKEBTON 

e del confetti' 

(A Goto, che bttte le mani, chfamando i tre eerri, i qoall scoorrono dalU caaa : Gkno ia 
partifloe loro gli ordini, man mano cbe 11 rioeve da Pinktiton) 

Qua i tre muBi*. Servite 
ra^i e mosche candite. 
Nidi al ^iulebbe e quale 
d licor pit indigesto 
e pid nauseabonda leccomia 
della Nipponeria. 

Goro net eegnire 1 send cbe rieatrano in casa 8i accorge che altre xwraooi^ saigono il oolia: 
06fl«rya ; poi corre ad annonciare a Pinlcerton e a Sharplese:) 

GoBO 

(con importanjsa) 

L' imperial CommisBario e I'Ufficiale 
del registro - i congiuntL 

PnrKBBTON 

(a (3oF0) 

Fate presto. 

(Qoto corre in caes) 
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ShAPBLE88 

(to Botterfly) 

What might yoar age be ? 

BUTTBBFLT 

(with almost cbildLsh coquetry) 

Now try to guess it I 

PiNKERTON 

Ten years. 

Butterfly 
Guess higher. 

Sharplbss 
Twenty. 

Butterfly 

Gness lower. 

Fifteen, exactly fifteen ! 

I am old^ am I not ? 

Shaplebs 

Fifteen years old ! The age 
Of playthings — 

PiNKERTON 

And of sweetmeats ! 

(To Goro, who claps his hands, sammoning the three servants, who come nmning oat from 
the house : Goro gives them the orders- which he takes from Pinkerton) 

Call my scarecrows to hand round 
Candied flies and spiders, 
Preserves and pastry, and all 
Sorts of curious liquors, 
And most peculiar delicacies 
They fancy in Japan. 

(Goro it jost a^ont to follow the servants into the honse, when he perceives more people 
climbing the hill ; he goes to look, then nins to annoonoe the new arrivals to Pinkerton 
and to Sharpless :) 

Goro 

(importantly) 

The august High Commiss'ner — 
The official Registrar — the relations. 

Pinkerton 

(to Goro) 

Come now, hurry. 

(<3oro mns into the honae) 
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AliCWI PABBNTI 

(con molte cnrloslti a Butterfly) 

Dov'd? dove*6? 

BUTTBBFLY 

(iDdlcando Pinkerion) 

Eccolo \ik \ 

In yeriti 
bello Don &. - 

BUTTKHFLT 

(offeiA) 

Bello d co6i 
che non si pa6 
sognar di piu. 

La Madbe di Buttebflt 
Mi pare un re ! 

Lo Zio 
Vale un Pern. 

I.» OXJGIKA 

Goro I'offrl 
par anche a me. 
Ma B'ebbe un no I 

Butterfly 

(sdegnosa) 

Si, giusto tn ! 

Alcuni ahici ad alcune Amichb 

Ecco, perchfi 
preBcelta f u, 
vuol far con te 
la soprappid. 

Altbe Amiche 

La sua beltd 
gik disfiorL 

CUOINI B CUOINB 

Divorzieri, 



.• 
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Some of the Relations 

(with great corioaity, to Batterfly) 

Where is he ? Where ? 
Bxtttebflt 

(pointing to Pinkerlon) 

That is he— there ! 

FiBST Cousiy 

To tell the truth, 
Handsome he's not — 

Buttebflt 

(offended) 

Handsomer man 
You never saw — 
Not in your dreams. 

Buttebfly's Mothkh 
Z think him fine 1 

Thb TJiroLB 
He's worth a lot I 

Fibst Cousin 

Why, Qcovo offered him to me. 
But I said no ! 

Buttebflt 

(oontemptaonsly) 

To yoUf my dear I 

So&iE Male and Female Fbiensb 

Because on her 
EQs choice did fall. 
She would look down 
Upon us all ! 

Some otheb Gibl Fbiends 

I think her beauty's 
On the wane. 

Male and Female Cousins 
She'll be divorc'd ! 
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Altri 

Spero di si. — 

GORO 

Per carita 
tacete un po* . . . 
chi v'insegno 
la civilta? 

La Madre di Butterfly e alcune Cugine 
Oh quella li 
non smette piu 

GORO 

Stoltezza fu 
condurla qui. 

Lo Zio 
Vino ce n'e ? 

La Madre e La Zia 
Guardiamo un po'. 

Alcune Amiche 
Ne vidi gia. 
color di the, 
a chermisi! 

Lo Zio 
Se ne berro ! 

Il Bambino 
E chicche? 

Sua Madre 
Si. 

Il Bambino 

(gongolante) 

Curucucu ! 

Butterfly 

(a sua madre) 

Mamma, vien qua. 

(agli altri) 

Badate a me : 
attenti, orsu, 
uno — due — tre 
e tutti giu. 

(e tutti si inchinano innazi a Pinkerton, tranne il Commissario e I'Ufficiale) 
(In tanto Goro ha fatto portare dia servi alcuni tavolini, sui quali dispongunfi 
varie confetture, pasticcietti, liquori, vini e servizi da th£; si portano alcuni 
cuscini e un tavoiino a parte, coll' occorrente per scrivere. Parenti, amici 
guardano con molta soddisfazione i dolciumi portati. Butterfly presenta i 
parent! a Pinkerton). 
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Othe^rs 
I hope she may. 

GORO 

For goodness sake 
Be silent now — 
Where did you get 
Your manners from? 

Butterfly's Mother and a Few Cousins 
Why, that one there 
Won't let her be. 

GrORO 

The more fools you 
To bring her here. 

The Uncle 
Is there no wine? 

The Mother and the Aunt 
Let's look about. 

Some Friends 
I've just seen some. 
The hue of tea — 
And crimson too ! 

The Uncle 
I'd like a drink! 

The Child 
And sweetmeats. 

His Mother 
Yes. 

The Child 

(capering for joy) 

Hurrah! Hurrah! _^ 

Butterfly 
Mother, come here. 

(to the others) 

Listen to me: 
All of you, look, 
One — ^two — three — 
All of you : down ! 

(The all bow low before Pinkerton) 

(Meanwhile, Goto has made the servants bring out some small tables, on which 
they ylace a variety of cake, sweetmeats, liquors, wines and tea-sets. They 
set some cushions and a small table with writing-materials apart. The friends 
and relations evince great satisfaction at the refreshments. Butterfly presents 
her relations to Pinkerton) 
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Butterfly 

(alzandoat) 

Signor B. F. Pinkerton, perdono . . . 

(mostra le mani e la braccia che tono impacciate dalle maniche rigonfle) 

lo vorrei . . . pochi oggetti 
da donna . . . 

Pinkerton 
Dove sono? 

Butterfly 

(indicando le maniche) 

Sono qui — vi displace? 

Pinkerton 

(un po' sorpreso, sorride . . . poi subito acconaente, con galanteria) 

O perche raai, 
mia bella Butterfly I? 

Butterfly 

(a mano a mano cava dalle maniche gli oggetti e li depone lopra nno kgabello; 

Fazzoletti. — ^La pipa. — Una cintura. — 
Un piccolo fermaglio. — 
Uno specchio. — Un ventaglio. 

Pinkerton 

(vede un vasetto) 

Quel barattolo? 

Butterfly 

Un vaso di tintura. 

Pinkerton 
Ohibo ! 

Butterfly 
Vi spiace ? . . . 

(lo getta) 

Via! 
Pettini. 

(trae tin astuccio lunga a stretto) 

Pinkerton 
E quello? 

Butterfly 

(molto seria) 

Cosa sacra e mia. 
Pinkerton 
E non si puo vedere ? 

Butterfly 

(supplichevole e grave) 

Perdonate. ^'^ ^'°^P'' «"*'• 

(e depone I'astuccio con gran rispetto) 
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Butterfly 
Mr. B. F. Pinkerton, forgive me — 

(Shows her hands and arms, which are encumbered by stuffed-out sleeves) 

1 should like — a young girl's few possessions — 

Pinkerton 
But where are they ? 

Butterfly 

(pointing to her sleeves) 

They are here — are you angry ? 

Pinkerton 

(rather astonished, smiles — ^then quickly and gallantly reassures her) 

Nay, angry, 
Why, dear little Butterfly ? 

Butterfly 

(empties her sleeves, placing their contents one by one on a stool) 

Kerchiefs — sl pipe — a buckle — 
A colored ribbon — 
A mirror — and a fan — 

Pinkerton 



^sees a iar) 

What is that little pot? 



Butterfly 

A little jar of paint. 

Pinkerton 



Oh, fie I 



Butterfly 
You mind it? 

(throws it away) 

There ! 

(draws out a long and narrow sheath) 

Pinkerton 
And that thing? 

Butterfly 

(very gravely) 

That I hold most sacred. 

Pinkerton 
And am I not to see it ? 

Butterfly 

(beseeching and grave) 

Not here in public. 
Pray excuse me. 

(she lays down the sheath very reverently) 
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GORO 
(intanta si h avricinftto e dice aU'orecchio di Pinkerton:) 

E un presente 
del Mikado a suo padre . . . coirinvito . . . 

(fa U gesto di chi s'apre il ventre) 

Pinkerton 

(piano a Goro) 

E . . . SUO padre ? 

Goro 
Ha obbedito 

(i* allontana, mescolandosi agli invitati) 

Butterfly 

(leva dalle maniche alcune statuette e Ic mostra a Pinkerton} 

Gli Ottoke. 

Pinkerton 

(ne prende una e la etamina con curiositi) 

Quei pupazzi ? . . . Avete detto ? 

Butterfly 
Son Tanime degli avi. 

Pinkerton 

Ah ! . . . il mio rispetto. 

(e depoi)e la statuetta presso le altre) 

Butterfly 

(trae Pinkerton in disparte e con tenera e rispettosa confidenza gli dice:) 

leri sono salita 

tutta sola in secreto alia Missione. 

CoUa nuova mia vita 

posso adottare nuova religione 

Lo zio Bonzo nol sa, 

ne i miei lo sanno. lo scguo il mio destino 

e piena d'umilta 

al Dio del signor Pinkerton m'inchino. 

Per me spendeste cento 

yen, ma vivro con molta economia. 

E per farvi contento 

potro quasi obliar la gente mia. 

(va a prendere le statuette) 

E questi : via ! 

(li na-sconde. Intanto Goro si h avvicinato al Console, e rictvutone gli ordini, 
grido con voce tonante da banditore:) 

Goro 
Tutti zitti ! 

(cessano le chiacchiere: tutti tralasciano di mangiare e di bere e si avanzano in 
circolo ascoltando con grande raccoglimento : Pinkerton e Butterfly stanno nel 
mezzo) 



y 
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GORO 
(has meanwhile approached and whispers to Pinkerton) 

It was sent 
By the Mikado to her father, with a message — 

(imitating the action of suicide by hara-kiri) 

Pinkerton 

(softly to Goro) 

And — her father ? 

Goro 
Was obedient. 

(he withdraws, mingling with the guests) 

Butterfly 

(takes some images frosn her sleeves and shows them to Pinkerton) 

The Ottoki. 

Pinkerton ^ 

(tokes one and examines it curiously) 

These small figures ? — Can you mean it ? 

Butterfly 
The souls of my Forefathers. 

Pinkerton 
Ah ! I bow before them. 

(he puts down the image near the others, then rises) 

Butterfly 

(leads Pinkerton one one side and says to him in respectfully confiding tones:) 

Hear what I would tell you : 

Yesterday I crept softly to the Mission : 

Entering on my new life 

I wish to adopt a new religion. 

No one knows what I've done, 

Neither friends nor relations* My fate 1 have to 

And full of humble faith, [follow 

I bow before the God of my dear master. 

For me you spent a hundred yen, 

But I shall try to be most frugal. 

And to give you more pleasure, 

I can almost forget my race and people. 

(goes to take up the images) 

Away they go ! 

(throws them down. Meanwhile, Goro has approached the Consul, and, having 
received his orders, thunders forth in stentorian tones:) 

Goro 
Silence! silence! 

(The chattering ceases: they all leave off eating and drinking and come forward 
in a circle, Ustening with much interest: Pinkerton and Butterfly standh in the 
centre) 
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II Commissarto Imperiale 

(lesse) 

E concesso al nominato 
Benjamin Franklin Pinkerton, 

Luogotenente nella cannoniera 

Lincoln, marina degli Stati Uniti 

America del Nord : 

ed alia damigella Butterfly 

del quartiere di Omara-Nagasaki, 

iinor non maritata e in conseguenza 

non divorziata mai, 

di unirsi in matrimonio, per diritto 

il primo, della propria volunta, 

. . . ed ella per consenso dei parenti 

qui tcstimoni aH'atto. 

(porge Tatto per la firma) 

GORO 
(cerimonioto) 

Lo sposo. 

(Pinkerton firma) 

Poi la sposa. 

(Butterfly firma) 

E tutto e f atto. 

(drcondano Butterfly festeggiandola) 

Le Amiche 
Madama Butterfly! 

Butterfly 

(le corregge) 

Madama B. F. Pinkerton. 

(L'Ufficiale dello Stato Civile ritira Tatto e avverte il Commissario cbe tutto h finito.) 

Il Commissario Imperiale 

(cangedandosi da Pinkerton) 

Augurx molti. 

Pinkerton 
I rriiei ringraziamcnti. 

Il Commissario Imperials 

(al Console) 

II signor Consol scende? 

Shar1»less 

L'accompagno. 
Ufficiale 

(congedandosi da Pinkerton) 

Posterita. 
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The Imperial Commissioner 

(reads) 

Leave is given to the undersigned, 
Benjamin Franklin Pinkerton, 
Lieutenant, serving on the gunboat 
Abra'm Lincoln, of the United States Navy, 
Of North America; 

And to the spinster, known as Butterfly, 
Inhabitant of Omara-Nagasaki, 
Hitherto single, and in consequence 
Never divorced, 

To join in bonds of wedlock ; to wit 
The former of his free accord and will, 
The latter with consent of her relations, 
Witnesses of the contract. 

(hands the bond for signature) 

GORO 
(with much unction) 

The bridegroom. 

(Pinkerton signs) 

Now the bride. 

(Butterfly signs) 

And all is settled. 
The Girl Friends 

(surround Butterfly, congratulating her; 

Dear Madam Butterfly. 

Butterfly 

(corrects them) 

Nay, Madam B. F. Pinkerton. 

(The Civil Registrar withdraws the bond and informs the Commissioner that the 
ceremony is over) 

The Commissioner 

(taking leave of Pinkerton) 

The best of wishes. 

Pinkerton 
. I thank you most sincerely. 

The Commissioner 

(to the Consul) 

May ask, are you going ? 

Sharpless 

ril go with you. 

The Registrar 

(taking leave of Pinkerton) 

The best of luck. 



22 MADAMA BUTTERFLY 



PlNKERTON 

Mi provero. 

Sharpless 

(■trincrado la inano a Pinkerton) 

Giudizio I 
Ci vedrem domattina. 

Pinkerton 
A mieraviglia. 

(Pinkerton accompagna i tre sino al sentiero che 8cende alia dtti e il saltita di nuovo 
quanda gii sono fuori di vista; tono passati prima fra due schiere di parenti e di 
amiche che li hanno aalutati con moiti cerimoniosi inchint. Butterfly at i recata 
preaso sua madre. Pinkerton ritoma» e si capisce che i deliberato di sbaraz- 
zarsi dei parenti e delle amiche). 

(Ed eccoci in famiglia. 

Sbrighiamoci al piu presto— in modo onesto.) 

Qua, signor Zio. 

Pinkerton 

(al bambino) 

A te marmocchio ; 

spalanca le tue maniche ed insacca 

chicche e pasticci a macca. 

(leva il proprio bicchiere) 

Ipl Ip! 

Turn 

(brindando) 

O Kami ! O Kami I 
Pinkerton 
E beviamo ai novissimi legami. 

Turn 
O Kami ! O Kami I 

((jifida terribili dal sentiero della collina interrompono i brindisi: ad un tratto appare 
dal fondo uno strano personaggio, la cui vista fa allibire tutti. E il Bonzo che 
si fa innanzi furibonao e vista Butterfly, stende le mani minacciose verso di 
lei, gridando) 

Il Bonzo 
Cio-cio-san ! . . . Cio-clo-san I . . . 
Abbominazione ! 

* 

GORO 
(infastidito dalla venuta del Bonzo) 

Un corno al guastaf este ! 
Chi ci leva d'lntorno 
le pcrsone moleste ? I . . . 

(fa cenno ai servi di asportare tavoliui, sgabelli, susdni e prudentemente se ne parte 
adiratissimo, borbottando) 

Tutti 

(impauriti, si raccolgono in un angolo balbettando) 

Lo zio Bonzo 1 

(Pinkerton guarda la strana figura del Bonzo e ride) 



J 
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PiNKERTON 

« 

Tm much obliged. 

Sharpless 

(shaking hands with Pinkerton) 

We shall meet to-morrow ! Be careful I 

Pinkerton 
To-morrow, surely. 

(Pinkerton accompanies the three as far as the path which leads down to tbe town, 
and waves his hand to them as they vanish from sight. They had first to pass 
between two files of friends and relatives, who saluted them with many cere- 
monious bows. Butterfly has withdrawn close to her mother. Pinkert«n re- 
turns and is naturally anxious to get rid of the wedding guests) . 

(Now quickly to get ri(i 

Of this little family party! How shall I do it?) 

This way, good uncle. 

Pinkerton 

(to the child, giving him a lot of sweets) 

Your turn, young rascal ; 

Spread out your hands, and stuff up your sleeves 

With cakes and sweets and lots of pastry. 

(raising hia awn oUil) 

Hip! Hip! 

Aw- 

^toasting) 

O Kami! O Kami! 

Pinkerton 
Let's drink to the newly-married couple. 

All 
O Kami ! O Kami ! 

(The toasts are interrupted by strange cries from the hill; all of a sudden a weird 
figure appears in the background, at the sight of whom all are thunderstruck. 
It is the Bonze, who comes forward in a towering rage, and, catching aight of 
Butterfly, stretches out threatening hands towards h^r, crying:) 

The Bonze 
Cho*-Cho-Saa 1 Chk>*CcbkakSati I 
Abomination ! 

GORO 

(annoyed at the Bonze's intrusion) 

A plague on this intruder! 

What on earth brought him hither, 

Of all troublesome people? • 

(signs to the servants to remove the tables, cushions and stools; and then pruden'' 
retires himself, giiuubling furiously) 

All 

(huddling together in a corner in terror) 

The Bonze, her uncle I 

(Pinkerton looks at the Bronze's weird figure and laughs) 
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II Bonzo 

(m Butterfly, cbe t*i Kottxta dm tutti) 

Che hai 
tu fatto alia Nissione? 

PiNKERTON 

Che mi strilla quel matto? 

Il Bonzo 
Rispondi, che hai tu fatto ? 

Tutti 
Rispondi Cio-cio-sanl 

Il Bonzo 
Come, hai tu gli occhi asciutti? 
Son questi dunque i frutti? 

(uriando) 

Ci ha rinnegatp tutti ! 

Tutti 
Houl Cio-cio-sanl 

Il Bonzo 
Rinnegato, vi dico, 
degli avi il culto antico. 

Turn 
Hou! Cio-cio-san! 

(Butterfly si copre il viso vergognosa) 

Il Bonzo 

(gridando sul viso a Butterfly) 

Airanima tua guasta 
qual suppHzio sovrastra! 

(La madre sMntcrpone per difendere Butterfly, ma il Bonzo la respinge brutalmente. 
Pinkerton infastidito, si alza e grida al Bonzo:) 

PiNKERTON 
(infastidito) 

Ehi, dico.: basta, basta!. 

(alia voce di Pinkerton il 'Bonzo '«i arresta stupefatto!..poi con subita risoluzione 
invita i parenti e la amiche a partire) 

Il B(7NZ0 

Venite tutti — Andiamo ! 

(a Butterfly) 

Ci hai rinnegato e noi . . . 

Turn 

Ti rinneghiamo! 
Pinkerton 

(autorevolmente ) 

Sbarazzette airistante. In casa mia 
niente baccano e niente bonzeria. 
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The Bonze 

(to Butterfly, who stands isolated from the rest) 

What were 
You doing at the Mission? 

Pinkerton 
What is that madman shrieking? 

The Bonze 
Give answer, what were you doing? 

All 
Give answer, Cho-Cho-San ! 

The Bonze 
How, then, don't you even falter? 
Are these the fruits of evil ? 

(shouting) 

She has renounced us all I 

All 
Hou ! Cho-Cho-San ! 

The Bonze 
She's renounced, let me tell you, 
Her true religion! 

All 
Hou I Cho-Cho-San ! 

(Butterfly, overcome with shame, hides her face in her hands) 

The Bonze 

(shouting into her face) 

In everlasting torment 

May your wicked soul perish ? 

(Butterfly's mother comes forward to protect her, but the Bonze roughly pushes her 
away. Pinkerten losM patience, rises and shouts to the Bonze:) 

Pinkerton 

(out, of patience) 

Be silent now, d'you hear me ? 

(At the sound of Pinkerton*s voice, the Bonze stops short in amazement, then with a 
sudden resolve he invites friends and relations to come away) 

The Bonze 
Come with me, all. We'll leave her. 

(to Butterfly) 

You have renounced us all — and we — 

All 

Renounce you ! 
Pinkerton 

(authoritatively) 

Leave this place on the instant ! Here I am master, 
ril have no turmoil and no disturbance here ! 
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^ttl, pftranti, amiclM, 11 Boiuw, ptftooo In gnacL fMttA, ioaiidmdo U co111im« eoatlBiuuido • 
ttrilUra e impractrfe oonlro Bottdrfly.— L0 Tod a pooo • poeo il AlloniaiMuio.~Batt«ri7 chm 
■tetU Mmpra lmmobU« « mate coUa faocU nelto rnanl, acoppte In pl«nto Infantile. 
Oomlncte pooo m pooo m calare ^m lera : pol notto Mfvnn • ttelUte). 



PlKKEBTOir 
(rm piOMO Bntterily e con dellcateszn 1« to^lto le ouml dal Ylio) 

Bimba, bimba, noxi piangere 
per graeehiar di ranocchL 

BUTTBBFLT 

(ndendo nncoia 1« grida del parent!, al torn colle mani le oreochia) 

Uriano ancor ! 

PiKBJBBTOK 

(rincoiandola) 

Tntta la tna tribd 
e i Bonzi tutti del Giappon non valgono 
il pianto di qaegli ooohi 
cari e bellL 

BUTTKBPLT 

(•orridendo infantilmente) 

Day ver ? Non piango pid* 
E quasi del ripudio non mi daole 
per le vostre parole 
che mi suonan cobI doloi nel cmor. 

(at china per Iwciare la maao a Pinkerton) 

PiNKBBTON 

(Borpreso a qnell* atto, dolcemente lo lAp^QUA) 

Che fai?... la man? 

Butterfly 

Mi ban detto 
che laggiu hcs. la gente costumata 
i qneBto il segno del maggior ritpetta 

PiNKEBTON 
(JBente an Bordo blabiglio) 

Chi brontola lasfiu ? 



A 
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(All the gnestB, Including the Bonze, depart ingraat haste, going down the hillside and con- 
tinning to hnrl threats and imprec^tioDs at Batterfly. By degrees the voices die away in 
the distance. Batterfly, who has been staliding motionless and mute with her face buried 
in her hands, bursts into childish tears. Bvenmg begins to draw in gradually, then ni^t 
sets in, serene and starlit) 



PiNKERTON 

(goes np to Batterfly and gently draws hev !;andB from her face) 

Dearest, my dearest, weep no more I 
Let the frogs cro^^k their loudest. 



BXTTTEBFLT 

(still hears the yells of her relations and holds herean) 

Hark how they yell. 



PiNKBETON 

(cheering her) 

All your respected tribe^ 
And all the Bonzes in Japan, 
Are not worth a tear 
1 rom those dear eyes of yours. 



Butterfly 

(smiling with childlike pleas^ire) 

Indeed ? I'll weiip no more — 

And now I'm scarcely grieved at their desertion^ 

So sweet are your words of comfort 

Which fall like gentle balm on my poor heart. 

(stoops to kiss Pinkerton*s hand) 



PiNKEETON 
(snrprised at her action, gently stops her) 

What's this ?— My hand ? 

BUTTEEFLT 

They tell me 
That abroad, where the people are more cultured, 
This is a token of the highest honour. 

PiNKBEtOK 

(hears a sabdued marmnring) 

Who's murmuring in tt ere ? 
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BUTTXBIXT 

is Suzuki che fa la sua preghiera 

serai. 

PlNKSBTON 

(atttraodola) 

Viene la sera... 

Butterfly 
e I'ombra e la quiete. 

PiNKEBTON 

E sei qui sola. 

BUTTEBFLT 

Soia e rinnegata 1 
Rinnegata e felice ! 

PiNKERTOW 

(ha battoto le mani, ed i eenrl wmo accorsi) 

A Yoi - chiudete. 

BUTTBBFLT 

(i send chindooo le paretl che danno sol temco pol si rltira&o) 

Si, bI, noi tutti soli... 
E f uori il mondo. 

« 

PiNKSRTON 

(ridendo) 

E il Bonzo furibondo 

Butterfly 

(a Suzuki, che d yanuta coi serri e sta a«pettando gli ordini) 

Suzuki, le mie vestL 

(Suzuki f ruga in un cofano di lacca, mentre Plnkerton gnarda i eeryl che stanno tramntando 
parte del terrazzo in una camera) 

m 

Suzuki 

(dopo di aver date a Butterfly gli abitl per la notte ed un cofaaetto colP oocorrente 
per la toeletta, si inchina innanzi a Plnkerton) 

Buona notte. 

(aiutata da Suzuki, Butterfly si reca in un angolo al fondo e fa cautelosamtnte la sua 
toeletta da notte, levandosi poi la veste nuziale ed indoseandone una tutta bianca. 
Suzuki esce. Plnkerton dondolandosi sulla poltrona e prendendo una eigaretta gnaida 
Butterfly che d intenta ad acconcianl) 
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BUTTEEFLY 

Tis Suzuki who offers up 
Her eyening prayer. 

PiNKERTON 
(drawing her cloee to him) 

Evening is falling — 

BUTTEEFLT 

With shadows and quiet — 

PlNKBETON 

You're here aione — 

BuTTBEFLT 

. Alone and renounced ! 
They've renounced me, and yet I'm happy I 

PiNKERTON 

(has clapped hlii hands and the eeryante have hastened iu^ 

Come hither — the shosi. 

Butterfly 

(the serrants close the partitions which run along the terrace, and then retire) 

Yes, we are all alone — 
The world is yonder, 

Pinkerton 

Oaoehing) 

And your uncle breathing thunder I 

Butterfly 

(to Sazuki, who has come in with the seryants and is awaiting orders) 

Suzuki, bring my garments. 

(^nznki rummages in a lacquer trunk, whilst Pinkerton watches the servants who are changing 
part of the ^rrace into a room) 

Suzuki 

(after haying given Butterfly her nlght-atUre and a »m&]] box with toilet necessaries, bows low 
to PinkertoB) 

Good-night, Augustness. 

(Bottorily retires to a comer, and, as^sted by Snznkl, carefully performs her toilet for the 
Bight, czdiangiBg her wedding-garment for one of pure white. Suzuki goes ont. Pinker- 
ton, lotiing on the wicker lounge, takes a cigarette and watches Butterfly, who is busy 
adonitaif Danelf) 
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BUTTXRFLT PlHKBBTOK 

QaeBt'obi pompoM Con moti di seojattolo 

di Boioglier mi tarda i nodi allenta e soiogUe i... 

si Testa la sposa Pensar che quel ffiocattolo 

di puro candor. 6 mia raoglie. Mia moglie I 

Tra motti sommessi Se ne ricerco piena 

sorride... mi gaarda. la forma, in lei ravviso 

Celarmi potessi ! qoanto di donna appena 

ne ha tanto rossor ! basta a fare nn sorriso. 

E ancor dentro I'irata Ma tale mnllebre 

voce mi maledice... grasia dispiega, obHo 

Butterfly... rinnegata - mi stmg^o per la febre 

Bionegata... e fence. d'un subito desio. 

PlNKXBTOir 

(aodAndo reno Batterfly, la soUeva <f si aTYla con mm ml temsao cttMno) 

Bimba dagli occhi pieni di malia 
ora sei tutta mia. 
Sei tutta vestita di giglio. 
Mi piace la treccia tua bruna 
fra I candidi veli... 

BUTTBBPLT 
(acendendo dal teirasso) 

Somiglio 
la piccola Dea della luna, 
la Dea della luna che scende 
la notte dal ponte del ciel... 

PiNKEBTON 

(la segue) 

E affasoina i cuori... 

BUTTBBFLY 

E 11 prende, 
li avvolge nel bianco manteL 
E via se li reca al diletto. 
suo nido, negli alti reami. 

PiNKEBTON 

Ma intanto finor non m'hai detto, 
ancor non m'hai detto ehe m'ami, 
Le sa quella Dea le parole 
che appagan gli ardenti desir ? 
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BUTTERPLY PiNKEBTON' 

I long to be rid Just like a little squirrel 

Of this ponderous obi, Are all her pretty movements. 

A bride mast be rob'd To think that pretty plaything 

In a garment of white. Is my wife 1 my wife ! 

He's peeping and smiling, Gazing upon that baby-form 

Conceal'd by the lattice — I scarce can find a trace 

Oh, could I but vanish Of womanhood, scarce enough 

My blushes to hide 1 To raise a smile — 

I hear that angry voice But her charm 

Still shouting curses — Is so alluring, 

Butterfly — they've renounced her, That my heart 

Renounced her — still she's happy. Is beating madly, 

With passionate longing 1 

PiNKBBTOX 
(goM np to Butterfly, nises her gently and goes oat on the terrtce with her) 

Child, from whose eyes the witchery is shining, 

Now you are all my own 1 

You're clad all in kly-white raiment. 

How sweet are your tresses of browa 

In your snowy-white garment — 

BXJTTEBFLY 

(goes down from the terrace) 

I am like 

The little Moon-Ooddess, . 

The little Moon-Goddess who comes down by night 

From her bridge in the star-lighted sky— 

PlSrKSBTON 

(following her) 

Bewitching all mortals— 

Then she takes them 
And she wraps them in mantle of white. 
And away she bears them, to realms high above. 

PiKKKRTON 

But, dearest, as yet you've not told me, 
You've not told me yet that you love me. 
Do you think that my goddess 
Knows the words I am yearning to hear? 



;V 
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Butterfly 
Le sa. Forse dirle non vuole 
per tema d'aveme a morir I 

PiNKERTON 

Stolta paura, Tamor non uccide 

ma de vita, e sorride 

per gioie celestial! 

come ora fa nei tuoi lunghi occhi ovali. 

(mTTicinandosi a lei a prcndendole la faccia) 

Butterfly 
Adesso voi 
siete per me I'occhio del firmamento. 
E mi piaceste dal primo momento 
che vi ho veduto.— Siete 
alto, forte. — Ridete 
con modi si palesi ! 
E dite cose che mai non intesi. 
Or son contenta. — Vogliatemi bene, 
un bene piccolino, 
un bene da bambino 
quale a me si conviene. 
Noi siamo gente avvezza 
alle piccole cose 
umili e silenziose, 
ad una tenerezza 
sfiorante e pur profonda 
come il ciel, come I'onda 
Ueve e forte del mare. 

PiNKERTON 

Dammi ch*io baci le tile mani care. 

(prororape con ^ande tenerezza) 

Mia Butterfly ! . , . come t*han ben nomata 
tenue far f alia . . . 

Butterfly 

(a queste parole si rattrista e ritira le mani) 

Dicon che oltrc marc 
se csidt in man dell'uom, ogni farfalla 
da uno spillo e' trafitta 
ed in tavola infitta ! 
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Butterfly 

She knows, but perhaps will not say them, 
For fear she may die of her love I 

PiNKERTON 

Fear not, my dearest, for love does not mean dying 

But rather living ; and it 

Radiates happiness celestial. 

I see it shine, as in your eyes I' am gazing. 

(drawing close to her and taking her face in. his hands) 

Butterfly 

But now, beloved! 
You are all the world, more than the world to me. 
Indeed, I liked you the very first moment 
That I saw you. — ^You're so strong, 
So handsome ! — ^Your laugh 
Is so open and so hearty I 
The things you say are so fascinating. 
Now I am happy. — Ah, love me a little, 
Oh just a very little. 
As you would love a baby, 
*Tis all I ask for. 
I come of a race 
Accustom'd to little ; 
Grateful for love that's silent, 
Light as a blossom. 
And yet everlasting 
As the sky, as the fathomless ocean. 

Pinkerton 
Give me your darling hands, that I may kiss them ! 

(bursts out very tenderly) 

My Butterfly ! — aptly your name was chosen. 
Gossamer creation ! — 

Butterfly 

(at these words her face clouds over and she draws away her hands) 

They say that in your country 
If a butterfly is caught by man, 
He'll pierce its heart with a needle, 
And then leave it to perish I 



i 
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PiNKERTON 
(riprendendole dolccmeatc k mani c •orridendo) 

Un po' di vero c'e. 
E lo sai tu perche? 
Perche nen fugga piu. 

(abbrscdandola) 

lo t*ho ghermita . 
Ti serro palpitante. 
Sei tnia. 

Butterfly 

(abbandonandosi) 

Si, per la vita. 

PiNKERTON 

Vicni, vieni. 

PiNKERTON 

Via dairanima in pena 
Tangoscia paurosa. 

(indicando a Butterfly il cielo atellato) 

Guarda : e notte serena I 
Guarda: dorme ogni cosal 

Butterfly 

(estatica) 

Dolce notte! Quante stellel 
Non le vidi mai si belle ! 
Trema, brilla, ogni favilla 
col baglior d'una pupilla. 
Oh ! quanti occhi fisi, attenti 
d'ogni parte a riguardarc! 
Lungi, via pei firmamenti, 
via pei lidi, via pel mare 
quanti fiammei sguardi pieni 
d'ineffabile languor ! 
Tutto estatico d'amor 
ride il cielo . . . 

PiNKERTON 
(con cupido afflore) 

Vieni, vieni ! . . . 

(Butterfly e Pinkerton entrano nella camera liuziale.) 
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PiNKERTON 
(fl^ntly taking her hands again and smiling) 

Some truth there is in that. 
Ani can you tell me why? 
That you may not escape. 

(embracing her) 

See I have caught you^ — 
I hold you as you flutter — 
Be mine. 

Butterfly 

Cthfowing herself in his anAA) 

Yes, yours for ever. 

Pinkerton 
Coftie then, come then — 

Pinkerton 

Love, what fear holds you trembling? 
Have done with all misgivings. 

(pointing to the starlit sky) 

See, the night doth enfold us ! 
See, all the world lies sleeping ! 

Butterfly 

(enraptured) 

Ah ! Night of rapture I Stars unending I 

Never have I seen such glory ! 

Throbbing, sparkling, each star in heaven 

Like a fiery eye is flashing. 

Oh ! how kindly are the heavens ! 

Every star that shines afar 

Is gazing one us, lighting our futufe for us. 

Ah! lovely night! Thy perfect calm 

Is breathing love near and far ! — 

PiNKERTOK 
(with passionate longHig) 

Come, then, come! — 

(They go inta the marriage chamber) 
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Intemo ddUa casetta di Butterfly. 

PARTE PRIMA 

Suzuki prega^ raggomitolata davanti aHP immoffine di Budda: 

suana di guando in qttando la campaneUa deUa preghitnu 
Butterfly sUi ritta ed immobile presso unparavento. 

Suzuki 

(pregando) 

E Izaghi ed Izanami 
Sarundazico e Kami... 

(IntonompendoBi) 

Oh I la mia testa 1 

(saona la campanella p«r lichiamare rattenclona del Nmni) 

E tu 
Ten-Sjoo-daj I 

(gnardando Batterfly) 

Fate che Butterfly 

non pianga piu^ mai pid, mai pin^ aiai piu* 

BUTTBBFLT 

Pigri ed obesi 

son gli Dei Oiapponesi. 

L'americano Iddio son persnasa 

ben piu presto risponde a chi PimplbrL 

Ma temo ch'egli ignori 

che noi stiam qui di casa. 

ilBUUie penderoaa, poi ai rirolge a Buznki che ai i alzata in piedi ed ha apettolapaiete YiTK* 
UgUUNlino) 

Suzuki, dlungi la miseria? 



ACT II. 



Inside Butterfly^s Utile House* 



PART I. 



Siiztiki, eoikdtip in front of the image of Buddha^ is praying: 
from time to time she rin^s ths prayer-bell. 

Butterfly i^ standing rigid and motionless near the screen. 



- Suzuki 

And Izaghi and Izanami 
Sarandasico and Kami- 

(breaking off) 

My head is throbbing I 

(rings the pniyer-bell to invoke the attention of the UodiO 

And thou 
Ten-Sjoo-daj I 

Oooking at Butterfly) - -• - 

Grant me that Butterfly 
Shall weep no more, no more, no more. 

• . ... -« 

BUTTKEFLT 

Lazy and idle 

Are the Oods of Japan. 

The God my husband prays to 

Will give an answer far more quickly 

To those who bow beifore Him. 

But Pm afraid He knows not 

That here we are dwelling. 

(remalni pensive, then she tnms to Snzoki, who has risen to bar feet and hfiz te^Vft 
the partition leading to the garden) 

Suzuki, how soon shall we be starving? 
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Suzuki 

ifff QB plooolomoliito • tI prcade pocb« iiioiiet« moftnadoto m Battnfli^ 

Qnetto 
l\iltimo f ondo. 

BUTTXBFLT 

Qaesto ? Oh I Troppe spese ! 
Suzuki ^ 

OrlpoB* fl dasaro • cMiidf U piccolo mebll^ me&tre iMplnado dice:) 

S'egli non torna e presto, 
siamo male in arnese. 

BurrwTLT 

(dAciai) 

Ma torna 

Suzuki 

<GroUAQdoileapo) 

Torneii I 

BUTTSBFLT 

(iDdispettiUaSiizaki) 

Perehd dispone 
ohe il Console pr^vyeda alia pigione^ 
rispondiy su I 
Percbd con tante core 
la casa riforiil di serrature, 
a'ei non volesse ritomar mai pid f 

Suzuki 
Non lo BO. 

BUTTSBFLT 

(memviKUAta a taata iipionaxa) 

Konlosai? 

(con orgogllo) 

lo te lo dico. Per tener ben f aori 
le zanzare, i parenti ed i dolori 
e dentro, con gelosa 
custodia, la sua sposa 
che son io : Butterfly. 
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ACT TWO 



SUEUKX 
(opens A nnall cabinet, and, taklnf a few eeiae from it, shows them to Bnttadly) 

This is all that is left us. 



BtJTTBSRFLY 

No more ? Oh, we've been spendthrifts ! 



SlTZUKI 
(fsplaoeB the money in the cabinet, which she closes, saying, with a sigh:) 

Unless he comes, and quickly. 
Oar plight is a bad one. 



BUTTBSFI.T 

(with decision) 

He'll come, though. 

Suzuki 

(shaking her head) 

Will he come? 



BUTTESFLT 

(yexed, to Snznki) 

Why did he order the Consul 

To provide this dwelling for us ? 

Now answer that I 

And why was he so careful 

To have the house provided with safe locks 

If he did not intend to come again f 



Suzuki 
I know not. 



BUTTBBFLT 
(snrprised al soeh ii^noranee) 

Know you not ? 

(withprond confidence) 

Then I will tell you. Twas to keep outside 
Those spiteful plagues, my own relations. 
And inside, 'twas to give me protection. 
Me, his beloved wife — ^his Butterfly. 
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Suzuki 

(pOGO coDTlnto) 

Mai non s' & udito 
di straniero marito 
ohe sia tornato al nido. 

BUTTESFLT 

(foribonda) 

Taciy o t'uocido. 

(iniiitendo nel penoader* Sosnki) 

QaelPoltima mattina : 
tomerete signor ? - gli domandau 
Egliy col caore grosso, 
per celarmi la pena 
Borridendo rispose : 

(oerca imlUra Pinkerton) 

- O Butterfly 

picciua mogliettinay 

tomerd coUe rose 

alia stagion serena 

quando fa la nidiata il pettiros^sa 

(calmm e convinU) 

E tomer^. 

Suzuki 

(con incrednlitt) 

Speriam. 

BUTTBBFLT 

(insistendo) 

Dillo oon me : 
Tomer&. 

Suzuki 

(p«r oompiaoeriA rlpett) 

Tomer&... 

(pol 0i mette piangere) 
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Suzuki 

(Btill far from oonyinced) 

I never heard as yet 
Of foreign husband 
Who returned to his nest. 



BUTTBRFLT 

(forloni) 

Silence, or Pll kill you. 

(Btill trying to persuade Samki) 

Why, just before he went, 

I asked of him: '^You'll come back again to me? 

And with his heart so heavy, 

To conceal his trouble, 

With a smile he made answer: 

(imitating Pinkerton) 

O Butterfly, 
My tiny little child-wife, 
I'll return with the roses. 
The warm and sunny season 
When the red-breasted robins 
Are busy nesting. 

(calm and convinced) 

And he'll return. 



»t 



Suzuki 

(still incredalooB) 

We'll hope so. 



BUTTBBFLT 

(insisting) 

Say it with me: 
He'll return I 



Suzuki 

(fepeats, to please her) 

He'll return ! 

(then sbe bursts ont weeping) 



3a ATTO SBOOMDO 

BUTTSBVLT 
(poipraM) 

Pumgi? PeroUr 
Ah la fede ti maDca I 

(poi COBttoOA fldDdOM 6 tORidflDte) 

Senti - Un bel dl, vedremo 

levarsi an fil di famo soll'estremo 

confin del marou 

E poi la Dave appara 

E poi la nave d bianoa. 

Entra nel porto, rbmba il f no salute, 

Vedi? ilvenutol 

lo non gli Bcendo incoBtro^ lo bo. Hi oietto 

\k sal ciglio del colle e aspetto, aspette 

gran tempo e non mi pesa, 

la Innga attesa. 

E... uscito dalla foUa cittadina 

an aomOy an piociol poBt^ 

s'avvia per la oollini^ 

Chi sari? ehi nark? 

E come sar^ gianto 

che diri? che dirii? 

Chiamer^ Butterfly dalla lontana. 

lo senza far risposta 

me ne stard nascosta 

an po' per celia, un po^ per non morire 

al primo incontro, ed egli al^uanto in pena 

chiamer&y chiamer^ : 

" IHceina - moglieUina 

olezs^o di verbena " 

i nomi che mi dava al auo venire. 

(a Sasaki) 

Tutto questo avverrii, te lo prometto. 
Tienti la tua paura - io con sioura 
fede lo aspetto. 

(oongeda Sasaki) 
(Sncoki efce dalla porta di sinlBtra. Batterfly la segae mettamente collo sgoardo). 



yt ACT TWO 



BlTTTEBFLT 

(Murprbed) 

Weeping ? and why ? 
Ah, His faith yoa are lacking ! 

(Bhe then continaes^ fall of faith, and smiling 

Hear me. — One fine day we'll notice 

A thread of smoke arising on the sea 

In the far horizon. 

And then the ship appearing; — 

Then the trim white vessel 

Glides into the harhoor, thanders forth her cannon. 

See you ? He is coming I — 

I do not go to meet him. Not I. I stay 

Upon the hrow of the hillock and wait, and wait 

For a long time, but never weary 

Of the long waiting. 

From out the crowded city. 

There is coming a man— 

A little speck in the distance, climbing the hillock* 

Can you guess who it is ? 

And when he's reached the summit 

Can you guess what he'll say ? 

He will call ** Butterfly " from the distance. 

I, without answering, 

Hold myself quietly concealed, 

A bit to tease him, and a bit so as not to die 

At our first meeting; and then, a little troubled. 

He will call, he will call: 

" Dear baby-wife of mine, dear little orange-blossom I * 

The names he used to call me when he came here. 

(toSnznki) 

This will all come to pass, just as I tell yoa. 
Banish your idle fears — for he'll return, I know it. 

(dlsmisaee Suzuki, who goes oat of door on left Batterfly looks after her, sadly) 
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(Kel giardliio oompakmo Kr. ShaipleM a Goto; GotogiardAontroUcuBMrm, aoorge Butur^ 

edlMABhMplMt:) 



Ooxo 
C d. - Entrate. 

0iitrodiioe ShaiplcM : poi toniA miliito faori, a qiia di quuido in qoaado dal giaidino) 

Shabplbss 

(affaodAndofll, bnsaa diicratimente contio la porta dl daitn) 

Chiedo Bcasa.... 

(?edo Batterfly cIm odeDdo eotrare alcnno tl d moiia) 

Madama Batterfly.«. 

BUTTBBFLY 

(aenza yolgersi, ma oorreggendo) 

Madama Pinkerton. 
Prego. 

(ti yolge, ricoooace.il Coniole a giabilante batte la mani) 

Oh il mio signor Console I 

(Snzoki antra premoroaa a prepara on tavolino coll'occorrante per f omaia, alconl coadni ad 
QDo Bgabello) 

Sharpless 

(sorpreaoj 

Mi ravvisate ? 

BUTTEBFLT 

(facendo gli onori di casa) 

Benveimto in casa 
americana. 

Shabpless 

Grazie. 

BlJTTEBFLT 

(Inyita U Consola a sedare preaso il taTclino : Sharplefla si lascia cadara grottaacaDUBta ra dl 
on coacino : Batierfly ei eiade dairaltra parte a sorride con malicia diatro il yantaglio 
yadendo P imbaraazo del Console ; poi con molta grazia gli cbiade :) 

Avi - antenati 



tutti bene ? 



Ma spero. 



Shabplbss 

(sonrida ringraaiando) 



I 

J 
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(Qoro and Shandflis appear in the garden: Ooro looks into the room, eeei Batterliy and saya 
to StaaipiMa:) 

GOBO 

Cornel — She's in here. 

(bnnga Sbaipleae in; then goee oatside again at once, and peeps in ftom the garden eyery now 
and then) 

Shabplbsb 

(knocks cautiously at the door on the right) 

I am seeking — 

(catches sight of Butterfly, who has risen on hearing him enter) 

Madam Butterfly — 



Bttttbbflt 

(corrects liim, without turning round) 

Nay, Madam Pinkerton^ 
Excuse me. 

(she tiims round, recognizes the Consul, and claps her hands for joy) 

Why here is the Consul; yes, the Consul! 

iSuznki enters eagerly and prepares a small table with smoking materials, some cushions and 
a stool) 

Shabpless 

(surprised) 

What, you remember — ? 

Buttbbflt 

(doing the honors of the house) 

You are welcome ; be seated. 
Ton are most honorably welcome. 

Shabpless 
Thank you. 

BUTTKBPLT 

itaWtes the Oonsid to be seated near the table; Sharpless drops awkwardly on to a cushion; 
Butterfly sits down on the other side and slyly smiles behind her fan at Ills dlaoomfort, 
thai with much grace:) 

And your honorable ancestors. 
Is their health good ? 

a 

Shabpless 

vthanks her, smiling) 

I hope so. 



34 ATTO BBCONDO 



BVTTSBFLT 

(fa cenno a Soaiiki cIm prqMil U plpa) 

Fnmate? 

Shabplsss 
Grazie. 

(6 dfltldenwo dl spleKare lo acopo per cal d fenoto, cava nna Itttan dl taaea) 

Ho qni... 

BUTTSRFLY 

<fiotUiiiaaie interroroprBdoio) 

Signore - io Tedo 
il cielo azzurro. 

(dopo ayer tirato ona boocata dalla pipa cbe Suciikl ha pnpaiata, V oflra al Oooiola) 

SHAKPLX88 

(ilflataDdo) 

Grazie... 

(e tenta rlprcndere il aoo diacono) 

Ho... 

BUTTEBPLT 

(depone la pipa aol taToUno e asaal premnroaa dice :) 

Preferite 
f orse le sigarette ? 

(ne oflre) 

Americane. 
Shabpless 

(ne preade aoa) 

Ma grazie. 

(ai alea e tenta contioiiare 11 dlBcofio) 

Ho da moBtrarvi... 

BuTTEBPLT 
(porge on flammif ero acceao) 

A ToL 

Sharplbss 

(accende la aigaretta, ma poi la depone snblto e preeentando la lettera el aiede anllo agabello) 

Mi scrisse 
Mr. B. F. Pinkerton... 
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BUTTBEFLV 

(si/^ to Snzaki, who prepares the pipe) 

You smoke ? 



Shabpless 
Thank you 

(he ii anziooB to explain the object of his visit, and draws a letter from Lis pocket) 

IVe here — 



BUTTEBPLY 

(prettily intermpting him) 

AugustnesSy the sky- 
Is quite unclouded. 

(after having taken a draw at the pipe, she offers it to the Consul) 



Shabplbss 

(refasing) 

Thank you. 

(trying again to resume the thread of his talk) 

I've— 



BUTTEBPLT 
0$jB down the pipe on the table and says very pressingly :) 

Tou prefer most likely 
To smoke American cigarettes ? 

(offers him some) 



Shabplbss 

(taking one) 

Well, thank you. 

(rises and tries to resume) 

I have to show you — 

BiTTTEBPLT 
(hands him a lighted taper) 

Alight? 
Shabplbss 

(Ughta his cigarette, but then puts it down jt once, and showing her the letter, sits down Oft 
the stool) 

I've a letter from Mr. Pinkerton. 
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BUTTBBFLT 

(prenmrotiMima) 

Davvero ! 
k in B^ate ? 

Shabplbss 

Perfetta. 

BUTTBSFLT 

(alsandosi, lietiatlmA) 

lo Bon la donna 

pid lieta del Giappone. - Potrei favri 
una domanda ? 

(Snxakl i in faccendo per preparan 11 tbh) 

Shxbplbss 
Certo. 

BUTTBBFLT 

(torna a sedera) 

Quando fanno 
il lor nido in America 
i pettiroBsi ? 

Shabplbss 

CBtapito) 

Come dite ? 

BiTTTBBFLT 

Si, 
prima o dopo di qui ? 

Shabplbss 
Ma.... percW?.... 

(Goto sale dal terraaszo del giardino ed escolta, non yiito, qnanto dice Batterfiy) 

BiTTTBBPLY 

Mio marito m' ha promesso 
di ritornar nella stagion beata 
che il pettirosso rif ^ la nidiata. 
Qui r ha rifatta ben tre volte, ma 
pu5 darsi che di Ik 
usi nidiar men spesso. 

(Goro Bcoppia in ridene) 
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BUTTEEFLT 

(with intense earaestnesB) 

What? Really? 
How'b Hs honorable health ? 



SUABPLESS 

He's quite well. 

Butterfly 

(jumping up very joyfully) 

Then I'm the happie^rt 
Woman in Japan. Would you 
Answer me a question ? 

(Suzuki is busy preparing tea) 

Shabplsss 
Gladly. 

Butterfly 

(sits down again) 

At what time of the year 
Do robins nest in America ? 

Shabfless 

(amazed) 

Are you serious? 

BUTTEEFLY 

Yes. 
Sooner or later than here ? 

Shabfless 
Tell me— why? 

iQoTO comes up from the garden on to the terrace, and listens unseen by Bnttcifly) 

Butterfly 

My husband gave his promise 
He would return in the joyous season, 
When robin redbreasts rebuild their nests. 
Here they have built them thnce already, 
But I thought that over there 
They might nest less often. 

(Goro bursts out iaughing) 



36 ATTO BXOOinM) 



BuTTBBFIiT 

Chi ride ? 

(TedeOoro) 

Oh, c' d il nakodo. 

(l>lano a BhiTpl— ) 

Un uom cattivo. 

60BO 

(OMtqnloto, faifhIntndniO 

Gk>do... 

BUTTBKFLT 

UGoro) 

Zitto. 

(ASbarplflM) 

Engli 086... No, prima rispondete 
alia domanda mia. 

Shabplsss 

(ImbanssAto) 

Mi rincresce, ma... ignoro... 
KoQ ho studiato I'omitologia. 

BUTTEBFLT 

(tentft di caplre) 

Ahl I'omi.. 

Sharplsbs 
...tologia. 

BUTTBCITLT 

Non lo sapete 
insomma. 

Shabplsss 
No. 

(ritenta di toroare In argomedlo) 

Dicevamo... 

BUTTBBFLY 
Oo interrompe sejjniendo la ana idea) 

Ah, b1 - Gore, 
ftppena B. F. Pinkerton fa in mare 
mi venne ad assediare 
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BlJTTBBFLT 

Who'g laaghing ? 

(mm Goro) 

Oh, the Kakodo. 

(BofUy to ShupleM) 

A wioked fellow. 

GOEO 

(bowing obseqnioiuly) 

I was — 

BUITSBITLT 

Silence. 

(to Sharpless) 

Why, he dared — No, firw I'd like 
An answer. Answer me what I asked you. 

ShabpIbss 

(embarrassed) 

1 am sorry, but — ^I don't — 
I never studied ornithology. 

BUTTBBFLT 

(trying to anderstaad) 

Ah! omi — 

Shabpless 
— ^thology. 

BUTTEBFLT 

Ah, then 
You cannot tell me ? 

Shabplbss 
No. 

(tries to return to his point) 

We were saying — 

BUTTBBPLT 

Ontemipts him, panning her thonghts) 

Ah, yee. 
Scarcely was B. F. Pinkerton away. 



MADIMA BUTTSliFLT Tff 



oon ciarle e con prefenti 

per ridsrmi ora qaesto, or quel nutrito. 

Or promette tesori 

p«r uno Bcimnnito... 

€k>BO 

(per glQ0tillcani, aplegm U com a Bharpkis) 

n rioco Tamadori. 

Ella d poTera in canna - I snoi parent! 

llian tatti rinnegata. 

01 Friadpe Tanuidori sttnyena 11 gUrdino Mgnito d« dae terrl cbe portano flort) 

BUTTBRPLT 
(Ttdt Taauidoil t lo imdlca a SharplMi aorridendo) 

Ecoolo. AttentL 

Taaadofl antra con grande Imponenza, fa .on grarioslaaimo inchlno a Butterfly poi ealau 
il Conaole. I due aerri con§egoano i flori a Suzuki e ai rltiraao nel fondn. Ooro, aervHie- 
bIbm, porta uno agabelio a Yamadori, fra Sharpleaa e Butterfly, ed d dappertntu) annnte 
la c onvei aaatone. Sharpleaa e Yamadorl aiedono) 

(a Yamadorl) 

Yamadori - ancor... le pane 
dell'amor, non v'han deluso ? 
Yi tagliate anoor le yene 
86 il mio bacio vi ricuso ? 

Yamadobi 

(a Sharpleaa) 

Tra le cose piii moleste 
h r inatil sospirar. 

BUTTEBPLY 

(oon grazloaa malizia) 

Tante mogli omai toglieste/ 
yi doveste abituar. 

Yamabobi 

Le ho sposate tutte quante 
e il divorzio mi francd. 
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Than Goro came hither 

And beeought me, 

With arguments and presents, to re-marry. 

He'd half-a-dozen suitors. 

Now he offers me riches 

If I will wed an idiot — 



60BO 

(to jnstify himself, tri«B to explain to SharpleflB) 

The wealthy Tamadori. 

She's as poor as she can be — and her relations 

Have cast her off completely 

(Beyond the terrace the Prince Yamadori is seen, followed by two servants carrying flowers) 



BXJTTBBPLT 

(sees Yamadoii, and points him out to Sharpless with a smile) 

Here he is. Now listen. 

(Yamadori enters with mach pomp, bows gracef ally to Batterfly then ealates the Consul. The 
two serrants deliver their flowers to Suzuki, and retire to the back. Goro, full of servil- 
ity, brings a stool for Yamadori, between Sharpless and Batterfly, and is veiy mnch in 
evidence throoghont the interview. Sharpless and Yamadori sit down) 

(to Yamadori) 

Tamadori — ^and have the throes 

Of unrequited love not yet released you? 

Do you still intend to die 

If I withhold my kisses ? 



Yamadobi 

(to Sharpless) 

There is naught on earth more cruel 
Than the pangs of hopeless love. 



Butterfly 

(with graceful raillery) 

You have had so many consorts 
Surely you must be inured 1 



Yahadobi 

Ev'ry one of them I married, 
And divorce has set me free. 
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BUTTXBIXT 

Obbligata. 

Yamadou 

(pnuoroto) 

A vio per& 
giarerei f ede costante 

Shabplbss 

(lospinndo, rimette in U*c* U lettef*) 

(Temo assai che il mio messaggio 
a traametter non riesco.) 

Gk>BO 

(oon mdui iadlcando YiMdori m a har pltH ) 

Ville, servi, oro, ad Omnra 
nn palazzo principesco. 

BUTTBBFLT 

(oon eerieti) 

Gii legata d la mia fede. 
OoBo e Yam ADOBi 

(ft ShupleM) 

Maritata ancor si orede. 

BUTTBBVLT 

(COQ f onsA) 

Non mi credo • - sono - sona 

GOBO 

Ma la legge... 

BuTTBBFLT 

(intorrompendolo) 

lo non la bo« 
GoBO 

vcontinna) 

...per la moglie, rabbandono 
al divorzio equipard. 

BUTTEBFLT 

(croUando vivamente il capo) 

La legge giapponese.. 
non gik del mio paese. 
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BUTTEBVLT 

Thank yoa kindly ! 

Yamadobi 

(elderly) 

But yet to jou, 
I would swear eternal faith. 

Shabpless 

(sighing, replaces the letter in his pocket) 

2 am very much afraid 
y message will not be delivered.) 

GOBO 

(pointing oat Yamadori to Sharpless, with emphMia) 

Houses, servants, treasures, and 
A regal palace at Omara 1 

BUTTBBFLY 

(seriously) 

Bat my hand's bestowed already— 

GOBO AND YasTADOBI 
(to Sharplese) 

She believes she still is married^ 

Buttbbfly 

(emphatically) 

I don't believe, for I hnato it. 

GOBO 

But the law says — 

Buttebfly 

(interrupting him) 

I know it not. 
GoBO 

(omnftnnefe) 

For the wife, desertion 
Gives the right of divorce. 

BUTTBBFLY 

(shaking her head) 

That majr be Japanese lawy 
Bat not m my country. 
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OOBO 

Quale? 

Buttshflt 

(confona) 

61i Stati Uniti. 

Sharflsss 

(Ob, rinfelicel) 

BUITBBFLT 

(narroriirfma, accalonndoal) 

Si sa che aprir la porta 

la moglie cacoiar per la pid corta 

qui divorziar si dice. 

Ma in America questo non si pa6. 

U ShArplen) 

Vero? 

Bhabplbss 

(imbArauato) 

Vero... Per6.., 

BUTTESFLT 
lo Intorrompe rivolgendosi a Tamadori ed a Qoro, trionf ante) 

lA an bravo giudice 
serioy impettito 
dice al marito : 
** Lei vuole andarsene ? 
" Sentiam perchd ? - 
" Sono seccato 
** del coniagato ! 
E il magistrato : 
*^ Ahy mascalzoney 
" presto in prigioDe I 

(e per troncare si alza ed oidiaa :) 

Suzaki, il thd. 

(va aDChe lei pretao Snznki) 

Yamadobi 

(BottOYOce a Sharpleea, mentre Battertly prepara il thd) 

L'udite? 



J 
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GOBO 

Which one ? 



BUTTBBFLT 

(with emfbaiia) 

The United States. 



Shabplbss 
(Poor little creature I ) 



BuTTBBFLT 

(strenaonsly. and growing excited) 

I know, of course, to open the door 

And to turn out your wife at any moment. 

Here, constitutes divorce. 

But in America, that cannot be done. 

(to SliarpletB) 
Say so I 

Shabplbss 

(embarrasBed) 

Yes, yes — but yet — 



BUTTBBFLY 
(IntemiptB him, tarning to Yamadori and Goro in triumph) 

There, a true, honest 

And unbiassed judge 

Says to the husband: 

** You wish to free yourself? 

" Let us hear why ? — 

'' I am sick and tired 

" Of conjugal fetters !" 

Then the good judge says: 
" Ah, wicked scoundrel, 
" Clap him in prison !" 

(to pat an end to the sabject, ehe orders Sncoki) 

Suzuki, tea. 

Yamadobi 

(softly, to Sharpless, whilst Butterfly makes tea) 

Yon hear her V 
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Sbabflbsb 
Mi rattriita una u plena 
cecitji. 

OOBO 

(pottOTOM A ShftrpleM e Tanuidorl) 

Segnalata A gii la nave 
di Pinkerton. 

Yamadobi 

(ditpento) 

Qoand'esea lo riveda... 
Shabpljbbb 

(port lottOTOot al 4o«) 

Egli non vuol mostrani. - lo venni appnnto 
per levarla d' inganno. - Ho qui una lettera 
di lui che la riflette... 

(Tedendo Batterfly che si tTTicUui per off rir« il tbd, tronca il dlfcono) 

BUTTBBFLT 

(con grasia, aenrendo a Sharpleas una taasa di th^ 

Yoetra Grazia permette... 

(poi apre Tentaglio e diatro a qnoato accenna ai dne, ridendo) 

Che persone moleste I 

<oflra U thd a Yamadori, che rifluta) 

Yamadobi 

(■oapirando d alxa e ai inchina a Batteilly, mettendo la mano anl enore) 

Addio. Yi lascio il cuor pien di cordoglio : 
ma Bpero ancor. 

BUTTBBIXY 

^Padrone. ' 

Yamadobi 

(s^ayria, poi torna pieaao Bntterf 7) 

Ah I se Yoleste... 

BUTTKBFLY 

II guaio d che non voglio... 

(Taaiadori lOfpira di naoyo : aalnta Bharpleu, poi ee ne ya, i^gnho dai lenri. Batterfly fa 
- eenno a BnsDki di apreparare il thd : Sazakl eaegniice, poi ya in fondo alia camera. Goto 
a^goe pramnroeamente Yamadori). 
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Shabflbss 
I am griered at such hopeless blindness. 

OOBO 

(wblBpers to Yaxnadori and Sharplest) 

Mr. Pinkerton's ship is already 
Signalled. 



Yamadobi 

(in despair) 

And when they meet again- 



(whispers to both) 

He does not want to see her. — ^It is for that I oame 
To try and prepare her. — ^I have here a letter 
From him, which — 

(peeing that Bntterfly is approaching him with tea, he cats short his sentence) 

BUTTEBFLY 

(charmingly, offering Sharpless a cap of tea) 

Will your Honour allow me — 

(opens her fan, and behind it points to the two others, laaghing^ 

What troublesome people 1 

(offers tea to Yamadori, who refuses) 

Yamadobi 

Crises with a sigh and bows to Butterfly with liand on heart) 

Farewell, then. I go, my heart heavy with sorrow5 
But still I hope — 

BxJTTEBFLY 

So be it. 
Yamadobi 

Os leaving, bat retoms to Botterfly) 

Ah, if you would but— 

BUTTBBFLY 

The pity is : I will not ! — 

(TaaMidnl. after havinfl: bowed to Sharpless, goes off sighing, followed by his servants. Bot- 
tevfly signs to Snzaki to remove the tea. Saaoki obeys, then retires to the back of tin 
room. Goro promptly follows Yamadori) 
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ifmnrnt nn fare fwf«, terl*, ptrd eon graa rlspetto • eon vna Mrt» commoBioBe fnvtta 
Butterfly a Mdwe, e tonut a tlnr f uorl di taica la lattora) 

Ora a noi. - Qui sedete. 

(Battarily, tntta allegra, elede yiclno a Sharpleaa, ch« gll presenta lu l«tteni) 

Legger con me volete 
questa lettera? 

BumEBFLT 

Date. 

(ptenda la lettera, la iMda e pol ■• la metto tnl coor^ 

Sulla bocoa, sul cuore... 

(rende la lettera a Bharpleea e gll dice graaloeameiite:) 

Siete Tuomo migliore 

del mondo. - Incominciate. 

Shabplbss 

Oegge) 

•* Amico cercherai 
quel beljior di /anciuUa... " 

BuTrBBPLY 
(interrompendolo con gloia) 

Dice proprio cosi? 

Shabplbss 

Sly cosi dice 
ma se ad ogni momento... 

BUTTBBPLY 

(rimettendod tranqailla) 

Taccioy taccio -• pit nulla. 
Shabplbss 

(ripreude) 

** Da qtiel tempo felice 
ire anni eonpassoUV^ 

BXTTTBBFLY 

(non pad tratteneni) 

Ancbe lui li ha contatL 
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Shabplebs 

!«■ Affraye and Berions aspect ; with sreatrcepect, however, and some emotion, he Invltef 
Batterfly to be seated, and once more draws the letter from his pocket) 

Xow at last ! Now if you please, be seated, 

(Batterfly merrily seats herself near Sharpless, who shows her the letter) 

And read this letter through with me. 



Butterfly 
Show me. 

(takes the letter, kisses it, then places it on her heart) 

On my lips, on my heart — 

(gives it back to Sharpless, saying, prettily :) 

You are the best man 

That ever lived. Begin, I beg you. 



Sharpless 

(reads) 

" Dear Friend, I beg you seek out 
" That child, that pretty flower ^ 



Butterfly 

(internipting him joyfully) 

Does he truly say that ? 

Sharpless 

Yes, he truly says so, 
But if you interrupt so — 

Butterfly 

(calming down again) 

Fll be quiet— *and listen. 

Sharpless 

(resumes) 

" Those were happy days together ; 

" Three years have now gone by sinc e ■ * * 

Butterfly 

(unable to contain henelf) 

Then he too has counted I 
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(coBtlniia) 

" EforBC Butterfly 
nan mi rammenta piU?^ 

BUTTEBFLT 

(aorpMM) 



Non lo rammento? 



(riTolgendod a Snzaki) 

Suzuki, diUo tu. 

(rlpete come ecaodoleuata le parole della lettan) 

** Non mi rammenta piu ! " 

(Soziiki acceona affennando, pol entra nella ttanza a liniatra) 

Shasplbss 

(frasd) 

(Pazienza!) 

(segolta a leggora) 

'^ 8e mi vuole 
bene ancora, $e mi aepetta,., " 

BUTTBBFLT 

(assai commoua) 

Oh le dolci parole I 

(prende la lettera e la bacia) 

To, benedetta I 
Shabpless 

(liprende la lettera e segaita a I«ggere imperterrito, ma con Toce commoaaa) 

" A voi mi racoomando 
percM vogliatB con Hrcovpeisione 
prepararla.,,^^ 

BUTTEBFLY 

(aoaiosa e raggiante) 

Ritoma... 

Shabpless 

" cU colpo../* 

BUTTEBPLT 

(iBaKa dl gloia e batte le saa«i) 

Quando? 
Presto 1 presto I 
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Shabfless 

(coDtinQes) 

'^ And perhaps Butterfly 
" Remembers me no*more.'* 

BUTTBBFLT 
(niipriied) 

I not remember? 

(taming to Sozoki) 

Suzuki, tell him quickly. 

(repeats as though scandalized at the words of the letter :) 

** Remembers me no more ! " 

(Suzuki nods her head afflrmatiTely, then goes into room on left) 

SUABPUBBS 

(to himself) 

Ohy patience I 

(continues reading) 

" If she still 
" Cares for me and expects •-*'' — ^ 



BuTTBBFLT 

(deeply moved) 

Oh^ what glorious tidings 1 

(takes the letter and kisses it) 

You blessM letter 1 



Shabplbss 

(takas the letter back and boldly resumes reading, though his voice is trembling withemotloni 

" On you I am relying 

" To act discreetly, and with tact 

"And caution to prepare her — ^* 

BUTTBBPLT 
(anxloasly, bat radiant) 

He's coming — 

Shabplbss 
** For the shock—** 

BUTTBBFLT 
(jumping for joy and clapping har hands) 

'TeU me quickly^ quickly ! 
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Shabplbss 

(iMMKiiato plega la letlen e U rlpooe in Uic%) 

(Benone. 
Qui troncarla oonviene... 

(cfollando il capo arrabMato) 

Qael diavolo d'on Pinkerton !) 

(•i alsa • ■erIlMimo gnardaodo negli oachi Batterfly, le dlea :) 

Ebbene, 
cbe fareste Madama Butterfly 
s'ei non dovesse titomar pid mai? 

BuTTBBFLT 
(immobile, coma colpita a moria, china la testa e dice con ■ommwiiona InfaatUa :) 

Dae cos potrei fare : 
tomare a divertire 
la gente col cantare 
oppur, megliOy morire. 

Shabplbss 

(Tiramente commoMo paneggia tcltatlssimo, pel toma veno Batterfly, le prande le dna 
manl e eon patema tenereaaa le dice :) 

Di strappanri assai mi costa 
dai miraggi ingannatori. 
Accogliete la proposta 
di quel ricco YamadorL 

BUTTEBFLT 

(rltirando le mani) 

Yoi, signor, mi dite questo I 
Shabplbss 

(Imbaraszato) 

Santo IddiOy come si fa? 

BuTTEBFLT 
(batte le manl ; Sozoki accorre) 

Qui, Sozaki, presto presto 
cbe Sua Grazia se ne ya. 

Shabplbss 
Mi scaociate ? 

6t fa per aTrlarsi, ma Butterfly corre a Ini finghiozzando e lo tiattieae) 



J 
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Shabplbss 

(resijipiedly folds up the letter and replaces it in his pocket) 

(WeU, reaUy I 
Here I ought to prevent her — 

(shaking his head in yezation) 

That fiend of a Pinkerton I) 

(rises, and looking straight into Butterfly's eyes, very seriously) 

Now say, 
What would 70a do, tell me, Madam Butterfly, 
If he were never to return again ? 



BUTTEBFLT 

(motionless, like one who has receiTed a death blow, bows her head, and says with childlike 
submissiveness :) 

Two things I might do : 

00 back and entertain 
The people with my songi — 
Or else, — better — to die. 

Shabplbss 

(is deeply moved, and walks up and down excitedly— then he tons to Butterfly, takes her 
huids in his, and says witb fatherly tenderness :) 

1 am loth indeed to tear you 
From illusions so beguilmg. 

But I urge you to accept the hand 
Of wealthy Yamadori. 

BUTTBRFLT 

(withdrawing her hands from his) 

You, Augustness, you tell ine this 1 

Shabpless 

(embarrassed) 

Holy powers, what can I do ? 

BUTTBBFLY 

(claps her hands— Suzuki hastens in) 

Here, Suzuki, come quickly please. 
Show his Honour to the door. 



Shabpless 
You dismiss me ? 

(Is on the point of leaving, but Butterfly runs to him sobbing, and holds him back) 



44 ^TTO Bmooimo 



BurmvLT 

Ye ne prego, 
gik I'insistere non valey 

(congedA Siunkl, U quale ▼» Del gJartllno) 



Shabplbsb 

(McmdoeO 

Foi bratale, non lo nego. 

BUTTEBFLT 

(doloroMmente, portaadoei la mano al cnore) 

Oh, mi fate tanto male, 
tanto male^ tanto, tanto t 

Shabplbss 

(coBffloete) 

Poveretta I... 

(Butterfly yacllla ; Sbarpleis fa per ■omqneria) 



BUTTEBFLT 

(sabito dominandoei) 

Niente, niente I 
Ho crednto morir. - Ma passa presto 
come passan le nuvole sal mare... 
Ah !... mi ha scordata ? 

(oorre nella stanza cU sinietra, rientra trionralmente tenendo il sao bambino eednto 
snlla epalla e lo mottra a SharplesB gloilandoeene) 



£ qneito ?... e questo?... e questo 
dite che lo potdl pnre scordare?... 

(depone 11 bamblao a terra e lo tlene (rtretto a sd) 



Shabplbss 

(con emorione) 

Egli d sao ? 
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BUTTBBVLY 

I beseech you. 
Let my words be quite forgotten. 

(ditmisMt SoAiU, wko gOM into th« gardJk) 



Shabpijbss 

(making ezcofes) 

I was brutal, I admit it. 



BuTIBBirLY 

(sadly, laying her liaad on btr heart) 

Oh, you've wounded me so deeply, 
Wounded me so very deeply I 



Sharplbsb 

(with emotion) 

Poor little creature I 

(Bntterfly totters ; Sharpless is aboot to sapport her, bat she quickly ralUea) 



BUTTKRFLT 

Tis nothing, nothing I 
I felt ready to die I — ^But see, it passes, 
Swift as shadows that flit across the ocean. 
Ah I am I forgotten ? 

Gnns into the room on the left, and comee back in triamph, carrying her baby on her 
ihonlder, and shows him to Sliaipless, foil of pride) 

Look here then ! look here 1 
Can such as this well be forgotten ? 

(pats the ehlld down on the ground and holds him eloae toher) 



Shabplbsb 

(deeply tonched) 

bit his? 



ttknkitk BUn-BBlXT 



45 



BUTTXBVLT 

(ladkando naao, maiio) 

C\n mai vide 
a bimbo del Oiappone occhi aszarrini ? 
£ il labbro ? E i ncciolini 
d'oro Bchietto ? 



Shabpless 

(Mmpre pit conim< 

!k paleie. 
E... Pinkerton lo sa ? 



BUTTBBFLT 

No. ik nato quando gA 

egli staya in quel luo grande paese. 

(accftreisa il boo hambiiio) 

Ma voi gli scriverete che lo aspetta 
un figlio senza pari ! 
e mi saprete dir s' ci non s' affretta 
per le terre e pei mari I 

(fa Mdere 11 bimbo Bnl caedno e lo baciA tenenunente) 

Sai tu cos' ebbe ouore 

(gli indica Sluurpleis) 

di peniar qael lienore ? 

Che tna madre dovr^ 

preuderti in braccio ed alia pioggia e al vento 

andar per la cittd. ^ * 

a miadagnarti il pane e il vestimento. 

Ed alle impietosite 

gentiy ballando de' suoi canti al suon, 

gridare : - XJdite, ndite, 

ndite la bellissima canzon 

delle ottocentomila 

diyiniti vestite di splendor. 

E passer^ ana fila 

di guerrXeri coll' Imperator^ 

cui dir6 : - Sommo duce 

ferma i taoi servi e sosta a riguardar 

(mostrando 11 bimbo e earessandolo) 

Suest'oochiy ove la luce 
al cielo azzurro onde scendesti appar. 
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B^TTSBFLT 

(pointing to his f eatarei one by one) 

What Japanese 
Baby was ever born with azure eyes ? 
Such lips too ? and such a head 
Of golden curls ? 



Shabplbss 

(more and more moyed) 

It is his image. 
Has Pinkerton been told ? 



BUTTEBFLT 

ISc, I bore him when he 

Wis far off in his big native country, 

(caressing the child) 

But you will write and tell him 

There awaits him a son, who has no equal! 

And would you tell me then, that he won't hasten ' 

Over land and over seal 

(seats the child on the cnshion, and kisses him fondly) 

Do you know, my sweet, what that bad mui 

(points to Sharpless) 

Had heart to fancy? 

That your mother should take you on her shoulder 

And forth should wander in rain and tempest 

Through the town, seeking to earn enough 

For food and qlotbing. 

And then, before the pitying people 

To dance in measure to her song, and cry out: 

" Oh, listen, good people, 

" Listen for the love of all 

*'The eight hundred thousand gods and goddesses of 

Japanl" 
And there will pass a band of valiant warriors 
With their Emp'ror, to whom I'll say: 
** Noble Ruler, tarry thy footsteps 
*^ And deign to stop and look 

(showing the child and caressing him) 

** At these blue eves, as blue as the azure heaveo 
** Whence you. Most High, are come I** 
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(it aecoida preno il IminWiio o contJnaa eoe voca caremnte • ItcriimM) 

E allor f emutto il pii 
I'Imperratore d'ogni grmria degno, 

QntttB U w gaaatUk pwtro 1> fiumda del btMbo) 

f one f ar4 di te 

il prinoipe pid bello del luo regna 



(Bon pnA timttflnere l^grlnM) 

(Qiumta pieti^ I) 

(poi, Tinoendo la propria emosioii«, die* :) 

Yien Bera. lo scendo al piano. 



CBottMfly d ala* in pfedl e con ntto geolila dA in naao n ShaiplMt ebnln ftrtnye 
eon ambo le manl eon effof lone) 

Shabflebs 
Mi perdonate ? 

BuiTBBVLT 

(alUmbo) 

A te, dagli la mano. 
Shabplbss 

(prende 11 bambino in braocio) 

I bei oapelli biondi I 

(lobacia) 

Oaro : oome ii ohiamano f 

BUTTBBFLT 

Bispondi : 

Oggi il mio nome d : Dolore. Perd 
dite al babbo, scriyendogU, che il giomo 
del suo ritomo 
CHoittf mi chigmer^. 

Shabplbss 
Ttto padre lo saprft^ te lo prometto. 

^Bttte fl banbfno in tena, fa nn aalato a Batlerfly, ed 60ce rapidamento) 

Bu'X'JfUBFIiT 

(batteade le man!) 

Sumki. 
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(she croaehes down betide the chOd, and eontlniies in canning and tearf al tones) 

And then, the noble Bang 

Will Btay big progresa, full of gracious kindnesB, 

0;>reesinf her eheek next to the bab7*8 cheek) 

Who knows? he'll make of yon 

The most exalted ruler of his kingdom. 

(she strains the child tojier heart, and crooching down on the groiin^i hngs him passionately^ 



Shabpless 

(cannot restrain his tears) 

(Poor faithful soul!) 

(then, conqnering his emotion, he says:) 

*Tis evening. I must be going. 

(ButterflT rises to her feet and with a charming gestnre gives Sliarpless her liaad; he shakes 
it cordially with both of his) 

You -will excuse me? 



BUTTEBFLT 

(to the child) 

Now you — ^give him your hand, love. 



Shabfless 

(takes the child in his anas) 

What pretty golden ringlets I 

(Usees him) 

Darling, what do they call you ? 



BUTTBBFLT 

Give answer: 
Sir, to-day my name is JVouble. But yet 
Write and tell my father, on the day 
Of his returning, 
Jay shall be my name. 



Yoar father shall be told, that I will promise. 

C^nts down the child, bows to Batterfly, and goes oat quickly by door on the rij^) 



BUTTEBFLT 

(clapping her hands) 

SnzukL 
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SUSUKI 

(dlfuorlgrida) 

Yespa I Rospo maledetto I 

(pol entn trMdnando cod yioteiuBa Qoro che tenta inutflmunte di sfngfcirle) 

BUTTBBFLT 

Che fur 

Suzuki 

Ci ronza intomo 

il vampiro ! e ogni giorno 

ai quattro Tenti 

■pargendo va 

che ninno sa 

ohi padre al bimbo sia ! 

(SuBiikl ImcIa Qoro, 11 quale tenta di giiutiflcanl) 

60BO 

Dicevo sola 
che qui i yostri parenti 
non ban piet^ ; 
che quel figliuolo 
padre nou ha. 
Che stolto d lo Bperare... 

(Batcerfly, forente, corre al reliqniario e prende il colteUo cbe seryi per T Aara-Mri -snicidio 
per coDdaiuia*di sno padre, gridando:) 

BuTTBBFIiY 

Ah I menti ! menti I 

(aflerra Ooro, che cade a terra, e minaccia d^ ncciderlo: Gk^ro grida disperatamente) 

Dillo ancora e t'uocido !... 

Suzuki 

(Intromettendoei) 

No I 

(fpaT'-niAta a tale scena prende U bimbo e lo porta nella atanxa a sinistra) 

BUTIEBPLY 
(preaa da diagnsto, reepinge Qoro col plede) 

Va via ! 
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Suzuki 

(flhoating onttlde) 

Scoundrel! Rascal I Wretched coward! 

(fdhe then comes in, roaghly dragging in Goro, who tries in Tain to escape) 



BUTTBKFLT 

Who's that? 



SvzuK 

He prowls around here. 
Evil reptile! from mom to evening, 
And tells this scandal 
All through the town: 
That no one knows 
Who is this baby's father! 

(she releases Goro, who tries to Justify himself) 



GOBO 

I only told her 

That out in America 

Whene'er a baby 

Is bom in such conditions, 

He will be shunned throughout his life 

And treated as an outcast — 

(Butterfly, enraged, mns to the shrine, and takes down the sword which was nsed for the 
hara jfciri— condemned suicide— of ner father, crying:) 



BUTTBEFLT 

Ah, you're lying, lying! 

(seizes Goro, who falls down, and threatens to Irill him: Goro utters desperate howls) 

Say't again and I'll kill you ! 



Suzuki 

(thrusts herself between them) 

No I 

(hovrifled at suth a scene, phe takes the baby and carries him into the room on the left) 



BuTTKRPIiT 
VBelB»(| \ritb disgust, pushes him away with her foot) 

Begone! 
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(Ooro fnxge : pol Battacflj ri •enote, ¥A a ilyMn il oolttUo e To]|{aido Q poniMo al no 
buBbino, f<arlaina :) 

O mio pieoolo amorey 

mia peiia e mio conf orto, 

il tno vendicatore 

oi porter^ Ionian nella sua terra 

dove... 

(nn colpo di caimoBe) 

BXJZUKI 
(flntnado affMinowmicnto) 

11 cannon del porto I 

(corre Teno U tcmuo : Batterflj la m|im) 

Una nave da gnerra. 

BUTTBBFLT 

(glnbilanto, ansuite) 

Bianca... bianca... ilvessillo americano 
delle Stella... Or gorema 
per ancorare. 

(pnDd» bhI tayollno no cannocchiale e corre sol terrazzo: tntta tremanta per 1* emoEione, ap- 
pnnta il caimocchiale yerso 11 porto e dice a Sazakl:) 

Beggimi la mano 
eh' io ne discema 

il nome, il nome, il nome. Eccolo : Abxamo 
LiNCOLir 

fOJl il cannocchiale a Saznki, poi in preda a grande eealtazione acendendo dal tenaEso^ 

Tutti han mentito I 
tutti I... tutti !... 8ol io 
lo sapeyo - io - che V amo. 

(aSumkl) 

Yedi lo scimonito 

tno dubbio ? !k giunto ! d gionto I 

propiio nel punto 

che mi diceva ognun : piangi e dispera^ 

Trionf a il mio 

amor, trionf a la mia fade intera. 

Ei toma e m'ama^ - 
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(Goro nikM his Mwpe; Bntterflr roniM ^eifelf and foet to piat away the dagger, and h«r 
tlioiigbti tuning to her child, lihe exclaimi:) 

Oh, you'll see, love of my beart. 
My grief and yet my comfort. 
That yoar avenger soon will be here 
And take you and me to his own coantry, 
Where — 

(acamuMMho^ 



Suzuki 

(enten breathleiily) 

The harbour cannon! 

(nms toward the terraoe^-Bntlerfly follows her) 

Look, 'tis a man-of-war. 



BUTTBBPLT 

(breathleia with excitement) 

White — ^white — the American 
Stars and stripes — 'tis putting 
Into port to anchor. 

(takes a telescope from the table and runs on to the terrace: all trembling with excitement, 
she directs the telescope towards the harbour, and says to Suzuki :) 

Keep my hand steady. 
That I may read the name, 
The name, the name. Here it is: Abraham Lincoln! 

(giyes the telescope to Snzoki, and goes down from the terrace in the greatest state of 
excitement) 

They all were liars! 
Liars! liars! But I 
Knew it always — ^I — who love him. 

(to Snzaki) 

Now do you see the folly of your doubting? 
He's coming! He's coming! 
Just at the moment you all were saving: 
Weep and forget him. My love wms the day! 

My love and faith have won completely— 

He'p hero— he loves me ! 
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(e in preda td una etaltMioiie giabnuta Ta al terrazso, diceodo a Soauki :> 

Scuoti qnella f ronda 
e del suoi fior m'iDnonda. - 
Nella pioggia odorosa io vo' taffare 
I'arsa f ronte. 

dringbioouido par teneressa) 



Suzuki 

(calmaodola) 

Signora 
quetatevi : qael pianto... 



BUTTBBVLT 

No : ridOy rido ! Quanto 
lo dovremo aspettare? 
Che penal ? Un' ora ? 



Suzuki 
Di pid 

Butterfly 

(gindizioBa) 

Gerto di piii 
Due ore f orse. Tu 
ya per fiori. Che qui tutto sia pieno 
di fior, come la notte 6 di f aville. 

(accenna a Snziiki di andare nel giardino) 



Suzuki 

(dal terrazao) 

Tutti i fior ?... 
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(a prey to the greatett excitement and Joy, 0he goes on to the terrace, aaylng:) 

Shake that cherry-tree till ev'ry flower, 
White as snow, flutters down— 
His noble brow, in a sweet scented shower 
I would smother. 

(Ebbing for teodenMia) 



Suzub:i 

(soothing her) 

Sweet Madam, 
Be calm, I pray: this weeping — 



BUTTEBFLT 

Nay, laughing, laughing ! When 
May we expect him up here ? 
What think you ? In an hour ? 



Suzuki 
Too soon. 



BUTTSBFLT 

(fhooghtfully) 

Yes, 'tis too soon. 
Two hours more likely. Ton 
Go for flowers. Flowers be eyerywhere. 
As close as stars are in the heavens. 

(ligiui to Snsiiklto go into the garden) 



Suzuki 

, (fkom the terrace) 

All the flowers ? 



so 



ATTO SKCOHDO 



.*— ^ 



BUTTBBFLT 

TattL Peace, viola, geUominOy 
quanto di cespo, o d' erba, o d' albero fiotl 

Suzuki 
Uno sqaallor d' invemo saril tutto il giardino. 

(■cende nel gUrdlno) 
BUTTSBFLT 

Tutta la primavera voglio ohe olem qoL 

Suzuki 

(appare sol teimaso • sporge on f aido dl flori e 41 fronde) 

A Toi signora. 

BuTTSBFLT 

(piendendo 11 fascio) 

Cogline ancora. 

CButterfly tp^xf i flori neUa atanaa, mentra Sasnki ritoma net glavdino) 

Suzuki 

(dal giardino) 

SoveDti a qnesta siepe veniste a riguardare 
Inngiy piangendo nella deserta immeDsitii. 

BUTTEBFLT 

GiaDse I'atteso, nulla ormai pid chiedo al mare; 
diedi pianto alia zoUa, essa i suoi iior mi dk 

Suzuki 

(appare nooTamente snl terraz20 con nn altro gran faacio dl flori) 

Spoglio d 1' orto. 

BUTTBRPLT 

(prendendo i flori) 

Qua il tno caro«. 
Yien, m' aiuta. 

(qMUgono flori ovunqiie) 



Suzuki 
Rose al varoa 



della soglia. 



so 



ACT TWO 



BUTTKBPLT 

All — ^PeaoheSy yiolete, jessamine, 

Ev'ry spray of gorse or grass or flow'ring tree. 

SUZITKI 

Desolate as in winter the garden will appear, 

(goes into the garden) 
BUTTEBPLT 

Ah I but the balmy breath of spring shall shed her 
sweetness here. 

Suzuki 

(^ypean on the terrace and holds out a large bunch of flowers and foliage to Batterfly) 

Here's more, dear mistress. 

BUTTBBFLY 

(taking the bunch) 

'Tifl not enough yet. 

(Butterfly distributee the flowers about the room, while Suzuki goes back to the garden) 

Suzuki 

(from the garden) 

How often at this window you've stood and wept, and waitedc 
Gazing and gazing into the wide, wide world beyond. 

BUTTEBFLT 

No more n^ed I pray for, since the kind sea has brought him. 
I gave my tears to the earth, and it returns me flow'rs 1 

SUSUKI 
(reappears on the terrace with another load of flowers) 

Not a flow'r left. 

BUTTEBFLT 

(taking the flowers) 

Give me your burden* 
Come and help me. 

(they scatter flowers everywhere) 
SuSUKI 

Roses shall adorn 
The threshold. 
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BUITKBFLT 

n sao Bedil 
di convolvi b' inghirlandL 

Suzuki 
Gigli?... viole?... 

BUTTBBFLY 

intomo spandi. 

BUTTBEFLY € SuZUKI 

Seminiamo intorno april. 

(ooB leggero ondnlamento dl danxa s|MUKono oyonqo« llorl) 

Gettiamo a mani piene 
mainmole e taberofle, 
corolle di Tcrbene 
petal! d' ogni fior I 

(Butterfly, aiatata da SojEakl ya a prendere il necesaario per la toektta) 

BUTTBKFLY 
(a Suxukl) 

Vienmi ad omar... 

No. Pria, portami il bimbo. 

(Saznki ya nella stanza a siniatra e porta il bambino che fa sedere yidno a Batterfly, la 
quale, Intanto, Bi goarda In un piccolo specchio e dice triatameute :) 

Ahim^^ non son piii qnella ! 
Troppi sospiri la bocca mandd, 
e Pocchio riguardo 
nel lontan troppo fios. 

(ai getta a terra, appoggiando la testa sni piedi di Soznki) 

Suzuki, f ammi bella, f ammi bella I 

Suzuki 

(accarezzando la testa di Butterfly, per calmarla) 

Gioia e riposo accresoono beltL 

BUTTEBFLY 

Chisslil Cliissli! 

(si alza, toma hlla toeletta e dice a Soznki :> 

Dammi sul viso 

un tocco di carmino... 
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Butterfly 

Now round his seat 
Entwine conyolvnlas. 

Suzuki 
LilUes?— Violets? 



BUTTEBFLT 

Come, scatter flowers. 



BuTTEKFLT and Suzuki 
Let us sow fair April here. 

(Ughtly swaying their bodies to a dance measure, they scatter flowers everywhere) 

In handfuls let us scatter 
Violets and roses white, 
Sprays of scented sweet verbena, 
And the petals of all flowers ! 

(Batterfly, asBisted by Suzuki, fetches ont bar toilet reqii|rementB) 



BUTTEEFLT 

(to Suzuki) 

Now, come and make me fine- 
No, first bring me the baby. 

(Suzuki goes into the room on the left and brings the child, whom she seats near Butterfly 
who meanwhile looks at herself in a small hand-mirrow, and says sadly:) 

Alas, how changed he'll find me ! 

Drawn, weary mouth from overmuch sighing, 

And poor tired eyes from overmuch crymg. 

(throws herself on the ground, laying her head on Snzuki^s feet) 

Suzuki, make me pretty, make me pretty 1 



Suzuki 

(stroking Butterfly's head, to sooth her) 

Best calm and happy, and you'll be fair once more, 

BuTTBBFIiY 

Who knows? who knows ? 

(rises, resumes her toilet and says to Suzuki:) 

Put on each cheek 

A little touch of carmine 
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(prande on pennello e matte del wmo saUe giuuicle del nio bimbo) 

ed anche a te picoino 

perohe la voglia non ti faccia vote 

per pallore le gote. 



SUZXTKI 
(a Batterfly) 

Ferma cho y'bo i capelli a ravviare. 



BUTTBBFLY 

(8eg:aendo una sua idea) 

Cbe ne diranno 
ora i parenti I 
E che dir^ lo zio 
Bonzo ? Qual cicallo 
faranno in coro 
le coraari con Goro, 
g\^ del mio danno 
tutti content! ! 
E Yamadori 
coi suoi langnori 1 

Beffati, 

scornati, 

spennati 

gl' ingrati ! 



:k f atto; 



Suzuki 

(ha terminato la toeletta) 



BUTTKRPLT 

L' obi che vestii da sposa. 

(Sasaki ya ad an cassettone e vi cerca la yeste, mentre Batterfly attira a sd 11 bambluao) 
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(takM a paintliniBh and puts a dab of range on the baby*B cheeka) 

And also for my darling 

So that the watching may not make his face 

Heavy and palid. 



SUZTTKI 

Kay, but keep still, till I've finished arrainging your hair. 



BUTTEBFLT 

(pnrsaing her thoughts) 

What a surprise 

For all my relations! 

And for the Bonze 

My uncle ! How they 

Will prate and shout in chorus I 

Oh wnat a hubbub I can hear 

The gossips make with Goro I 

All of them sure and glad 

Of my downfall I 

And Yamadori 

With his airs and graces! 

My scorn and derision, 

My jeers and contempt 

For the wretches I 



Suzuki 

Oiai flnlihed Butterfly's toilet) 

Tve finished. 



BUTTBRFLY 

Bring me my wedding-garment. 

(Suzuki eoes to a small coffer and hrines out the obi and the white garment, returns with 
two garments, and gives one with we obi to Butterfly) 
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BUTTSBFLT 

(depone 11 bimbo) 

Qaa ch'io lo Teste. 

(BMBtre indona U Teste, Suzuki mette Paltra al bambino, awolgendolo qoasl tnfcto nellA 
plegho ampU e legslere) 

Yo' che mi veda indosso 
il vel del primo d). 
£ un papavero rosso 
nei capellL.. 

(SuBaki, che ha ilDito d*abblgliare 11 bamblDO, cerca 11 flore e lo panta Dei capelli dl 
Butterfly che se De complace. gnardandoel nello epecchio) 

Cosi 

(pol fa cenDo a Snzakl dl abbaeaare lo shotl) 

Nello shosi or farem tre forellini 
per riguardar, 
e starem zitti come topolini 
ad aspettar. 

Porta 11 bambino presao lo ihoH^ nel qiiil* fa tre fori ; ono alto per ad, nno pit baaao 
per Sacokl e il terao ancor plil baaao pel bimbo* che fa aedere an dl un cuacino, 
accennandcMKll di guardare aiteuto fuori del foro preparatogll. Suzakl al accoecla e apia 
eesa pure aU'esterno. Butterfly al pone innanzi al foro piii alto e apia da quelle. Dopo 
qualcne tempo Suzuki ed il bambino al addormentano. Intanto si d fatta notte ed i 
raggl lunari illuminano daireaterao lo shoH. Butterfly rimane immobile, rigida come 
una Btatua. 
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BUTTKBFLY 

(pate down the child) 

Bring it hither quickly. 

*" (while she pati on her f^annent, Suzuki dresses the child in the other one, wrapping him np 

almost entirely in the ample and light draperies) 

I would have him see me in it 
As on my wedding-day. 
In my hair we will put 
A scarlet poppy — 

(Snznkl, who has finished dressing the baby, fetches the flower and places it in Batterfly*8 
. hair. The latter looks at herself in the glass, and is pleased with the effect 

Like this. 

(she then signs to Snznki to lower the $hoH) 

In the ahosi we'll make three little h(>les 
That we can look out, 
And still as little mice we'll stay here 
To watch and wait. 

She carries the child close to the shoHt in which she makes three holes: one high np for her- 
self, one lower down for Sozakl, and a third one lower still for the oaky, whom she seats 
on a CQBhioQ, showing him how to look oat of his hole. Suzaki crouches down and 
also gazes out through ner hole. Bntterfly staude in front of the top hole and gazes 
tbroagh it. After some time Sazuki and the child fall a»leep. Meanwhile night has 
fallen, and the rays of the moon shed their lights from without the shoH, Butterfly 
K * remains motionless, rigid as a statma. 

a, 
ii 



i 



PARTE SECONDA 



U notte •affCMcIoi'a. — Dal porto al baaso della colliua aalffono Toci confose di 
Bianmai • rvMum divcr»l. — All^alaani del eipario d gii TaltM ; Batterfly spla aempre 
al di f uori. 

Suzuki 

(sTegllaQdodl di aoprasaalto) 

4l V alba. 

(ai alza e batte dolcemente aalla epalla a Batterfly.) 

Cio-Cio-San I 

BUTTEBFLT 

(si acnote e fldente dice :) 

VeriA col pieno 
sole. 

(vede il bimbo addormentato e lo prende aulle braccia) 

Suzuki 

Salite a riposar, si affranta 
e si pallida siete 1 Al suo venire 
tosto yi ohiamerd. 

BUTTEBFLY 

(cantando dolcemente a ^awia per la ecaletta) 

Dormi amor mio 
dornii sul mio cor. 
Tu sei con Dio 
ed io col mio dolor, 
A te i rai 
degli astri d* or : 
dormi tesor I 

(entra nella camera saperiore) 



ACT 1 1. 



PARTH. 

The mmrj nlgbt of watching paaws. The elaagfog of Aetni and aiuAon and the diBtaat 
▼oieee of sailors rise from the harbour at the foot of the hill. At the ilslof of the eurtain 
is already dawn; Batterfly still motionless, is gazing oat into the distance. 

Suzuki 

(awakening with a start) 

'Tib daylight. 

(rises and tape Batterily lightly on the shonldei) 

Cho-Cho-San I 

BUTTBBFLT 

(starts, ai d says confidently :) 

He'll oome ; he'll oome—I know he'll come. 

(■ees that the child has fallen asleep, and takes him in her arms) 

Suzuki 

I pray you, go and rest, for you are weary, 
And I will call you when he arrives. 

BUTTBBIXT 
(stnging softly as -she goes np the staircase) 

Sweet, thou art sleeping^ 

Oradled on xny heart ; 

Safe in God's keeping, 

While I mnet weep apart ; 

Around thy head uie moonbeams dttrt^ 

Slee^j my Delov^l I 

(goea Into the room abo^e) 
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Suzuki 

(1a goarda lalira • diee con gimn pleti :) 

Povera Butterfly ! 

(Sacaki «i iDginocchIa Iniuuul al ilmalacro di Budda, pol va ad aptin lo $kctl) 



PiNKSBTON c Sbabfl^sb picchlano lievementeair icscio cT ingresso. 

SUSUKI 

Chi sia ?... 

(▼a ad aprire e limaiM grandemente sorprtaa) 

Oh 1... 

Shabpless 

(facendole cenno di non far ramora) 

Zitta ! zitta ! 

(Pinkerton e Sharplew entrano cantamente in pnnta dl pledi) 

PiNKEBTON 

(premarosamente a Sasaki :) 

Donne ? Non la destare. 

Suzuki 

EU'era tanto stanca ! Yi stette ad aspettare 
tutta notte col bimbo. 

PiNKEBTON 

Come sapea?... 

Suzuki 

Non giunge 
da tre anni una nave nel porto, che da lunge 
Butterfly non ne scruti il color, la bandiera. 
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Suzuki 

(watches her go, andsajs with deep pity:) 

Poor Madam Butterfly ! 

(Sozaki kneels before the image of Baddha, then goes to open the shoH^ 



Pinkerton andSiiArpless knock gently at the door. 



Suzuki 
Who Is it ? 

(goes to open the door, and stands greatly surprised) 

OhI 



Shabfless 

(signing her not to make a noise) 

Hush 1 Hush f 

(Pinkerton and 6harpless enter cautiously on tiptoe) 



PiNKBBTON 

(anxiously, to Suzuki) 

Is she asleep ? Disturb her not. 



Suzuki 

She was so very weary ! 
She stood expecting you 
All through the night, with the baby. 



FiNKEBTOH 

How did she know ? 



Suzuki 

No ship has crossed the harbour these three years 
Whose flags and colours Butterfly has not 
Eagerly examined. 
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Sharplbbs 



Ye lo dlBsi?... 



I 
(a PinkertoB) 



Suzuki 

(per andara) 

La cbiamo... 

PlNKEBTOM 

(fennandola) 

Non ancora 



Suzuki 

ler Bera^ 

lo vedete, la stanza voile tparger di fiorL 



Ye lo diBsi ? 



Shabplebb 

(commoMO) 

PiNKBBTOK 

(tarbalo) 

Che pen a ! 
Suzuki 

(Borpresa) 

Penal 

(sente ramore nel glardino) 

Chi c* 6 l^ fuori 
nel giardino ? 

(va a gau6»xe faori dallo ihoH e con meravlglia eeclama :) 

Una donna ! !... 
PnntBETON 

Oa ricoDdnce sal davanti) 

Zitta ! 



Suzuki 

(agitata) 

Shabpless 
Meglio dirle ogni cosa. 



Chid? chid? 
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Shabplbss 

(to Pinkerton) 

Did I not tell you ? 

Suzuki 

(going) 

I'll call her. 

PiNKBBTON 

(stopping her) 

No, not yet. 

Suzuki 

Look around you, 
Last night she would have the room 
Decorated with flowers. 

Shabplbss 

(deeply touched) 

Did I not tell you ? 

PiNKBBTON 

(distressed) 

Oh, torment f 
Suzuki 

(surprised) 

Torment ? 

(hears sounds from the garden) 

Who's that outside there 
In the garden ? 

(goea to look through the shod and ezclaima in surprise :) 

A lady I !— 

PlNKBBTOW 
(Reading her forward again) 

Hushl 
Suzuki 

(excitedly) 

Who's that ? Who's that t 

Shabplbss 
Better tell her alL 
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PorKXBTOK 

(imbanscato) 

il TCDuta con me. 

SlIARPLBSS 

(dellberatamente) 



Sua moglie. 



Suzuki 

(sbalordita, alza le bracda al delo, poi si precipita in ginocchlo colla faccia contro terra) 

Anime sante degli avil... Alia piccina 
d speuto il Bol I 

Shabplbss 

(calmando Sozakl e aoUeyandoU da terra) 

Scegliemmo quest'ora mattatina 
per ritrovarti sola, Suzuki, e alia gran prova 
un aiuto, un Bostegno cercar con te. 

Suzuki 

(deeolata) 

Che giova ? 

(BbarplesB prende a parte Stiznki e cerca colla preghiera e colla persnaaione di aT^ne il con- 
aenflo t Pinkerton, sempre piil agitato, si aggira per la stanza ed osserra) 

Shabpless 



(a Sazukl) 



lo BO che alle sue pene 
non ci sono conf orti ! 
Ida del bimbo conviene 
assicarar le sorti I 
La pletosa 
che entrar non osa 
matema cara 
del bimbo avr^. 

Suzuki 

E volete ch'io chieda 
a una madre... 
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PiNKBBTON 

On confaslon) 

She came with me.- 



Shabplsbs 

(deUberately) 

She's his wife. 



Suzuki 

topifled, raises her arms to Heaven, then fall on her knees with her face to the gronnd) 

Hallowed souls of my fathers ! 
The world is plunged in gloom 1 



Shabplbss 

(calming her, and raising her from the gronnd) 

We came here so early in the morning 

To find you all alone, that you might give us 

Your help and guidance in this our plight. 



Suzuki 

(in ^espair) 

low can I ? 

(Sharpless takes her aside and tries with prayers and entreaties to get her consent, whilst 
Fmkerton, getting more and more agitaied, wanders about the room, noting every detail) 



Shabpless 

(to Suzuki) 

I know that for such a trouble 

There is no consolation ! 

But the future of the baby 

Must be our first and special thought ! 

This gentle lady 

Who dare not enter 

Will give the child a mother's care. 



Suzuki 

Woe is me I do you ask me 
To go and tell a mother — 
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1 



Shabplsbs 

(indftendo) 

SuYvia, 
parla con qnella pia 
e conduoila qui - s'aDche la veda 
Butterfly, non importa. 
Anzi - meglio se accorta 
del vero si facesse alia sua vista. 
Vieni. vieni !... Suzuki 
Oh me trista ! me trista ! 

(spinia da Sharpless va nel glardino a raggionKere MiftreM PlnkerUm) 

PiNKEETON 

Oh ! I'amara f ragranza 
di qaesti fiori 
yelenosa al cor mi va. 
Immutata d la stanza 
dei nostrl amori... 
ma un gel di morte vi sta. 

(vede il proprio ritratto, lo oseerva) 

II mio ritratto I - Svanita ^ I'imagine 
qual f oglia in ehiuse pagine. 

<lo depone) 

Tre anni son passati - e noverati 
ella n'ha i giorni e I'ore 
nell'immobile fede... 

(agitatit»8imo a queste rimembranze si rivolge a SharplesB che d ritornato a Ini yiclno) 

Non posso rimaner. - Siiarpless vi aspetto 
per via. Datele voi... qual che soccorso... 

(consegna danari al Console) 

Mi stmggo dal rimorso. 

Shabpless 
Non ve I'avevo detto ? 
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Shabpless 

(penifting) 

Delay not, call her. 
Gall in that gentle lady 
And conduct her here — if even 
Butterfly should see her, no matter. 
Then with her eyes she will learn 
The cruel truth we dare not tail her. 



Suzuki 

Oh, woe is me 1 

(Sluurplesfl poshes her into the garden, where she joins Mrs. Pinkerton) 



PlJSXEHTON 

Oh, the bitter fragrance 

Of these flowers, 

It is poison to my heart. 

Unchanged is the chamber 

Where once we loved — 

But a deathly chill haunts the air. 

(sees his own likeness and takes it np) 

And hei*e my portrait I 

(pnts it down) 

Faded is the likeness, 
Just like a leaf pressed between pages. 
Three years have passed away. 
And ev'ry day, every hour she counted— 

(agitated by these reminiscences he turns to Sharpless) 

I cannot remain,— Sharplpss, I'll wait for you 
Outside. Give her this money, just to support her- 

(gives the Consul some money) 

Kemorse and anguish choke me. 



Shabplbss 
Is it not as I told you I 
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PiNKXBTON 

SI. Tutto in un istante 

vedo il mio fallo e sento 

che di questo tormento 

tregua mai non avr6. 

Sempre 11 mite Bembiante 

vedro, con stiazio atroce, 

sempre la dolce voce 

lamentosa udi'6. * 

Addio fiorito asil 

di letizia e d'amor. 

Non reggo al tuo sqoallor ! 

F^ggo, fuggo - son vil. 

Shaspless 

Vel dissL.. vi ricorda ? 
quando la man vi diede : 
Badate, clla ci crede 
e fui prof eta allor. 
Sorda ai consigli, sorda 
ai dubV)i - vilipesa 

ncirostinata attesa 
tutto raccolse il cor. 
Ma ormai quel cor sincero 
forse presage 6 gi^. 
Andate - il triste vero 
da sola apprender^. 

(Pinkerton, strette le manl al Console, eB«e rapidamente, mentre Kate e Suzuki vengono 
dal giardino) 
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PllffKEBTUN 

Yes. In one sadden moment 

I see my heartless action, 

And feel that 1 shall never free myself 

From remorse. 

Haunted for ever I shall be 

By her reproachful eyes. 

Farewell, O happy home 1 

Farewell, home of love 1 

I cannot bear to stay I 

Like a coward let me fly — 

Farewell 1 



Shabpless 

I warned you — you remember ? 
When in your hand she laid hers : 
" Be careful, for she believes you." 
Alas, how true I spoke ! 
Deaf to doubting, humiliation, 
Blindly trusting to your promise 
Her heart will break. 
But now this faithful heart 
Has perhaps already divined. 
Now go — the cmel truth 
She best should hear alone 

CPinkerton.. wringing flia OoBsnl hands, goes oat quickly as Kate and Snniki come In from 
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Glielo dirai ? 


Katb 

(a Sasaki) 

Suzuki 






Prometto. 


Kate 






diaffidarmi?... 


E le darai < 


sonsiglio 




Prometto. 


Suzuki 
Kate 




• 




Lo terr5 


come un 


figUo. 



Suzuki 

Yi credo. Ma bisogna ch'io le sia sola aocanto... 
Nella grande ora - sola ! - Piangerit tanto tanto I 

BUTFKBPLT 

(dairintemo della camera saperiore) 

Snzukiy dove sei... parla... 

(appare in dma alia Bcaletta) 

Suzuki !... 
Suzuki 

(fa cenno agli altri di tacere, poi risponde :) 

Son qui... pregavo e rimettevo a posto... 

(Batterfly scende : Sosald si precipita veno la scaleita per impedire a Batterfly di scondera) 

No.«. no... non discendete... 

BUTTBBFLY 

(diflcende precipitoea, sylncolaiidosi da Sasaki che cerea invano di tratteneria, poi si aggira 
per ia stanza con grande agitaasione, ma giabilante) 

E qui., doy'd nascosto f 
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Katb 

(totfazoldl 

Then you will tell her? 



To trast me ? 



Suzuki 
I promifle. 

Kate 

And you will counsel her 



Suzuki 
I promise. 



Katb 

Like my son will I tend him. 



Suzuki 

I trust you ! But I must be alone beside her 
In this cruel hour ! She will we^ so sorely I 



BUTTBRFLY 
(calling from the room above) 

Suzuki, Snzukiy where are you ? 

(appears at the head of the etaircaae) 



Suzuki 

(ilgna to the others to keep qidet, then anawen:) 

Fm here. I was praying, and going back to watch — 

(Batterfly comes down. Suzuki rashes toward the staircase to prevent her from oomins) 

No, nOy do not come down. 



BUTTBBFLT 

(oomet down qnickly, freeing herself from Saznki, who tries in vain to hold her back; the* 
she paces the room in a state of great excitement but happiness) 

He's here — where is he hidden ? 
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(vede Sharpless) 

Ecco il Console . . . e . . . dove ? dove ? . . . 

cerca dietro si paraventi) 

Non c'e. 

(■i volge a vede Madama Pinkerton) 

Chi siete? 

• 

Perche veniste ? Niuno parla ! . . . Perche piangete ? 
No : non ditemi nulla . . . nulla — f orse potrei 
cader morta suirattimo. — Tu Suzuki che sei 
tanto buona — ^non piangere ! — e mi vuoi tanto bene, 
un Si od un No — di'piano — Vive ? 

Suzuki 

Si. 
Butterfly 

Ma non viene 
piu. Te Than detto ! . . . 

(irritata al silenzio di Suzuki) 

Vespa ! Voglio che tu risponda. 

Suzuki 
Mai piu. 

Butterfly 

Ma e giunto ieri? 

Suzuki 
Si. 

Butterfly 

(guarda Kate, quasi affascinata) 

Quella donna bionda 
mi fa tanta paura ! Mi fa tanta paura ! 

Sharpless 

E la causa innocente d' ogni vostra sciagura. 
Perdonatele. 



Butterfly 

Ah ! e sua moglie I 
Tutto e morto per une ! 
Tutto h finito ! 

Sharpless 
Corragio ! 
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(sees Sharpless) 

Here is the Consul — and where is ? — where is ? — 

(looks behind the screens) 

Not here ! 

(turns and sees Mrs. Finkerton) 

Who are you ? 
Why have you come? — No one answers ! — Why are you weeping? 
No, no, tell me nothing — nothing — lest 1 fall dead 
At your feet at the words I hear. You, Suzuki, 
Are always so faithful — do not weep, I pray ! 
Since you love me so dearly, say "yes" or "no" quite softly, 
He lives ? 

» Suzuki 

Yes. 

Butterfly 
But he'll come 
No more. They have told you ! 

(angered at Suzuki's silence) 

Woman, I want you to reply. 

Suzuki 
No more. 

Butterfly 

He reached here yesterday ? 

Suzuki 

Yes. 

Butterfly 

(looks at Kate as though compelled) 

Who is this lady 
That terrifies me — terrifies me? 

Sharpless 
Through no fault of her own 
She's the cause of your trouble. Forgive her, pray. 

Butterfly 

Ah ! She is his wife 
All is dead for me — 
All is finished. 

Sharpless 
Courage ! 
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Butterfly 
VogHon prendermi tutto I il figlio mio 

SUARPLESS 

Fatelo pel suo bene il sacrifizio 

Butterfly 
Ah ! triste madre ! 
Abbandonar mio figlio 
£ sia ! A lui devo obbedir ! 

Kate 

(dolcetnente) 

Potete perdonarmi, Butterfly ? 

Butterfly 

(con aria grave) 

Sotto il gran ponte del cielo non v' e 

donna di voi piu felice. 

Siatelo sempre felice 

e non vi rattristate mai per me. 

Mi piacerebbe pur che gli diceste 

che pace io trovero. 

KLate 

(stendendo la mano) 

E la mano ... la man ... me la dareste ? 

Butterfly 

(ritraendosi un poco ma rispondendo, con dolcezza) 

Vi prego — questo . . . no . . . 
Andate adesso. 

Kate 

(avviandosi, dice a Sbarpless:) 

Povera piccina! 
Sharpless 

(assai commosso) 

E un' immensa pieta! 

Kate 

(sottovoce a Sharpless) 

E il figlio lo dara ? 

Butterfly 

(che ha udito) 

A lui lo potro dare 

se lo verra a cerc'are. 

Fra mezz' ora salite la collina. 

(Suzuki accompagn^ Kate e Sharpless che escona dalla porta ^.di destra. Btttterfly 
SI regge a stento: Suzuki si affrctta a sorreggeria) 
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Butterfly 
And will you take from me all ! 
He is my child. 

Sharpless 
Make for him the sacrifice. 

Butterfly. 
'Tis hard for me, very hard. 
Abandoned ! ah ! my son ! 
To him I owe my duty. 

Kate 

(gently) 

Can you not forgive me, Butterfly ? 

Butterfly 

(solemnly) 

Neath the blue vault of heaven 
There is no happier lady than you are — 
May you remain so 
Nor e'er be saddened through me — 
Yet it would please me greatly 
That you should tell him 
That peace will come to me — 

Kate 

(holding out her hand) 

Your hand — your hand, may I not take it? 

Butterfly 

(drawing back, but replying kindly) 

I pray you — no — ^not that ! 
Now go and leave me. 

Kate 

(going away, says to Sharpless) 

Poor little lady ! 
Sharpless 

(deeply moved) 

Oh, the pity of it all ! 

Kate 

(whispers to Sharpless) 

And can he have his son ? 

Butterfly 

(who has heard) 

His son I will give him 

If he will come and fetch him. 

Climb this hill in half an hour from now. 

(Suzuki escorts Kate and Sharpless, who got out by the door on the right; Butterfly 
is on the point of collapsing; Suzuki hastens to sunport her) 
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Suzuki 

(mettendo una roano sul cuore a Butterfly) 

Come una mosca prigioniera 
r ali batte il piccolo cuor ! 

Butterfly 

(si h riavuta e vedendo che h giorna fatto si scioglie de Suzuki dicenjiole:) 

Troppo luce e di fuor, 
e troppa primavera. 
Chiudi. 

(Suzuki chiude porte e tende: lacamera rimane quasi in completa oscurita) 

(a Suzuki) 

II bimbo ove sia? 

Suzuki 
Giupca. Lo chiamo? 

Butterfly 

Lascialo giuocar. 

(congedandola) 

Va. — Fagli compagnia. 

Suzuki 
Non vi voglio lasciar. 

(si getta ai piedi di Butterfly piangendo) 

Resto con voi. 

BUTTERFLy 
(risolutamcnte batte le maui) 

Va — va. Te lo comando. 

(fa alzare Suzuki a la springe fuori^ deiruscio di sinistra. — Poi Butterfly accende 
un lumedavanti al reliquiario, si incbina e rimane immobile assorta in doloroso 
pensiero: va alio stipo, ne leva un grau volo bianco che getta sul paravento; poi 
prende il coltelloebe chi, use in un astuccia di lacca, sta appeso alia parete 
presso il simulacro di Budda, lo impugna e ne bacia religiosamente la lama 
tenendola colle due mani per la punta e per I'impugnatura : quindl legge le 
parole cbe sono incise sulla lama:) 

Con onor muore 
Chi non pub serbar vita con onore, 

(si appunta il coltello alia; gola; s'apre la porta di sinistra e si vede il braccio di 
Suzuki che spinge il bambino verso la madre; il bimbo entra correndo colle 
manine alzate; Butterflv lascia cadere il coltello. si precipita verso il bambino, 
lo abbraccia soffocandolo di baci.) 

Tu, tu, piccolo Iddio ! 
Amore, amore mio, 
fior di giglio e di rosa, 
qui la tua testa bionda 
qui, ch'io nasconda 



MADAM BUTTERFLY 63 



Suzuki 

(laying her hand on Butterfly's heart) 

Like to a poor imprisoned bird 
Beats this little fluttering heart! 

Butterfly 

(gradually recovers; seeing that it is now broad daylight she disengages herself from 
Suzuki and says:) 

Too much light shines outside, 
• And too much smiling spring. 
Close them. 

(pointing to tHe curtains) 
(Suzuki closes doors and curtains — the room is almost in total darkness) 

Where is the child? 

Suzuki 
Playing. Shall I call him ! 

Butterfly 

Leave him at his play. 

(dismissing her) 

Go — go and play with him. 

Suzuki 
I will not leave you alone. 

(throws herself weeping at Butterfly's feet) 

With you I stay. 

Butterfly 

(resolutely — clapping her hands) 

Go — go — obey my orders. 

(makes the weeping Suzuki rise, and pushes her outside the exit on the left. Then 
Butterfly goes in front of the image of Buddha, bows before it and remains 
motionless, lost in sad thought; she goes to the shrine and takes from it a 
large white veil which she throws across the screen; she takes the dagger which, 
in a waxen sheath, is leaning against the wall near the image of Buddha, and 
piously kisses the blade, holding it with both hands by the point and by the 
handle; then she reads the words inscribed on the blade:) 

"To die with honour 

When one can no longer live with honour." 

(she points the dagger at her throat; the door oti the left opens and shows Suzuki's 
arm pushing in the child to his mother; the child runs to her with oiitstretched 
hands. Butterfly lets fall the dagger, darts towards the child and hugs and 
kisses him almost to suffocation) 

You, you, beloved idol ! 
Adored being ! Fairest 
Flower of beauty ! 
Here on your dear fair head, 
Here let me bury 
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la f ronte dolorosa 
ne' tuoi capelli. Non saperlo mai 
per te, per i tuoi puri 
. occhi, muor Butterfly 
perche tu possa andare 
di la dal mare 

senza che ti rimorda ai di maturi, 
il matemo abbandono. 
O a me, sceso dal trono 
deir alto Paradiso, 
guarda ben fiso, fiso 
di tua madre la f accia ! . . . 
che te'n resti una traccia, 
sia pur pallida e poca. 
CKe non tutto consunto 
vada di mia belta rultimo fior. 

(guarda lungamente il suo bimbo c lo bacia ancora) 

Addio ! piccolo amor ! 
Va. Gioca, gioca. 

(Butterfly prende il bambino, lo mette su di una stuoia col viso voltato verso 
sinistra, gli dain mano una banderuola americana ed una puppattola e lo 
in vita a trastullarsi mentre delicatamente gli benda gli occhi. Poi afferra il 
coltellOj chiude la porta di sinistra e collo sguardo sempre fisso sul figlio, va 
dietro il paravento. Si ode caderc a terra il coltello, mentre il gran velo bianco 
sparisce come tirato da una mano invisible. Butterfly scivola a terra, mezza 
fuori del paravento: il velo le circonda il collo. Con un debole sorriso saluta 
coUa mano il bambino e si trascina ^resso di lui, avendo ancora forza sufli- 
ciente per abbracciarlo, poi gli cade vicino. In questo momento si ade fuori, 
a destra, la voce affannosa di Pinkerton che chiama ripetutamente : 

Butterfly! Butterfly! 

poi la porta di i violentemente scossa ed apertor: Pinkerton e SharpTess si 
preci^itano nella stanza, accorrendo presso Butterfly che con debole gesto in- 
dica il bambino e muore. Pinkerton ai inginoicchia, mentre Sharpless prende il 
bimbo e lo bacia singhiozzando.) 
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My tortured brow 

Among your curls. 

Though you ne'er must know it 

'Tis for you I'm dying, 

I, poor Butterfly, 

That you may go away 

Beyond the ocean. 

Never to feel the torment when you are older 

That your mother forsook you ! 

O my son, sent to me from Heaven, 

Straight from the throne of glory ! 

Take one last careful look 

At your poor mother's face ! 

That its memory may linger, 

Even though it may be dim and faint. 

Let not my beauty's ling'ring bloom 

Be faded quite ! 

Farewell, beloved ! 

Go — play — play. 

(Butterfly takes the child, seats him on a stool with his face turned to the left, 
puts the American flag and a doll in his bands and motions him to play with 
them, while she gently bandages bis eyes. Then she seizes a dagger, and her 
eyes still fixed on the child, goes behind the screen. The knife is heard falling 
to the g^round, and the large white veil disappears, as though drawn by an 
invisible hand. Butterfly emerges from behind the screen, the large white veil 
is round her neck. Tottering, she groiipes her way towards the child, and, 
smiling feebly, has just enough strength to embrace him before she falls to the 
ground beside him. At this moment Pinkerton's voice is heard outside, on the 
right, calling repeatedly: 
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Butterfly ! Butterfly !" 



then the door on the right is violently burst open: Pinkerton and Sharple.^s 

rush into the room and up to Butterfly, who, with a feeble gesture, points to 

the child and dies. Pinkerton falls on his knees, while Sharpless takes the 
child and kisses him, sobbing.) 
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